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u a^\ J2ju Jl oljU-lj ^l^Jl *L> j^jst 

^/aJ' Js«^ J^-J 



\ 

<^J\ 01 J J jji ^p^Y 1 dr* <i! l/^ 1 ^ (/*^ 
J^U ^* jl ^ «-oVt» ji «^U>*Jl *_oVI» 

.iiikil jlk, ^L^l iyrjJl g?JJi ^^II 

<bl^iJ V| ji* US' (lUJl jPyM 

.t^su cUJL» tUUr JU^-» 

<uJ jjj j ^JlaLL & J ^ c JaJ jl ^1 

ijj^Jkl oLi^l j 3uL» ^Ij iJjj^il <LL>I J^-l dlii tt>Jb- 
c^jlII JUf Jl l^Lb jikJl JUU ^ liyb Uj . ^j^ 1 

* 

* 



A 



LuUw LfJ j^SHl J*>«jj (f*^ ^. -V ys) jjjjLJl ^U^aJl ^ 

£i*J dUi jr coup ^ ouip jijlai jji aiisu djc ^ >T^JUr 

^ (>ijj ^^fijU- jlSolj ^IJbj *L5 y £\ j 2Li^l 

J^^l J* aJLaJlII aJUUs»j OUJYt g}^ <y 

JOJbr j» jt^ol coJ cJl^ ^iVl £JjUJl <Jl~- ^ 

J^P l$Jp fji ^1 AJL^Jalll jl 4^jj^\ OUU^VI 

^ ^ . tfuTt (fantastic / fantastiquc) «dLi^liiU)i)) OVt 

44^iJ 4-»Pj AJl J 4 iJ A^PJJ LC.^ ^ J^J Oj^AJJ t*>L**l jl 

J*jU ^1 jCJl j {J a^\ IJLa o ^ L. jl ^ .cJ- ji Jy jl 0^ y 



^lsji r uii jii ^ dm ^ ^ j& c^«y» 

4ji ^ ^li Lbs* ^LiJi i'y^i m ij^iji 

* 

yd! j oLol ^ tfJtfl ^Jl >Jt ^jl >1 

Jfo j eg? ycJJ ON jftii\ *iU^j ; J!>3l JL.U ft ft^N j 

Ulji 01 jl dT JOlj J*^^ L la *V* frLsii ^ U ^ Li 

l-^Ji jb i ^ ju^i I4J ^jJ »JeJbr a«i ^ ^ yis ^ $ viUA j-u* . > 

jb j*JG f^LJl x*^.^ V*-A '^SN ^ ^**^ u^ 1 

^-jjJ-l J» 5iiJJ objjv^x.^-l _yJLt _j «l j-V» (iiS L*> ^piift 01 <1j»Ji 



^^^i] J*iU IJl* isj 01 Vji b jJL dUi >l 
^Ul ^jjj y> ^ ^ ^1 U* tfjJl ^1 

ji jlp . jJjj Jjji L. Usj! l^i jJjj <u5o 

OUiP ^1 Jp ^^iiy IJl* J^L US' t jisU u-^Ip! 

alii .LP ^ Jiji ^bj OUiP J^ij Jyv. j£j . jJyi) JjUJI 
<^fip jJJl OLiP oLb J li c ^-TjvaJLP i ^1 J>- Jb c J-jU 

aJI IajI^ijI t-^jij j^J^* W^j^" <JiO^ t>* SjlJw ^ jJi 

V^.VI ^ U^p t^^ 1 ^ <>• 

UJ^Ij . (( cJmj> viiS' cJlj <->yu (j^Mj^ ^! 



iJUJbr ^jl" Up ^^iJaJ JUia*Jl ^ii> j «i>Jb* ^5 015" dlJi d\ 

^ US') ajiJu pJkP JsW» J 1 ^ A ] j*^ 

'^y* V £^ t^jVVl o-J-l J\ Jijt 

^LfJ ojj^ caJ y>- ^Ul J c4jJlJ 4a~j j jiJ oX. J**- 3! t<d 
^ . ^V- J UlT U5" aj> ^ aSUj ^ jl^V j coli. 

yt 4 jcjjUl ^ii j^^ixSs V Oil JUU .^jjU ^ ^ 



ol Jb-1 oUil (^J 'W 1 - 1 ^ 



^iJ! iJut V-J J*>o bLto-l cr J^I J^U-I JUU J*i ^ Ja^Jl U* 
. L^u*>L-j LfLjLi^j l^iJlJua^ ^l/W ^ V s ^! 

j> ^rr^ 01 (Ibriidl fj J*V1 cL^j 

.oJUJl aJL*JI ^Jfc oIa <ui jJbS 2uJfl*Jl u^bS" ^ j>-\ 

J ^ U dik JSj LJ^ ^ jJU-j U%.j LJi 
0U^ <OL- ^.1 ^53 . J^l J^oil j^M JL*- 

\ * * * \ 

^ LS^A? C L5^ ^ f-*^ ^ ^ ^ ji^ J)) 

:^^LJi aJp d\j~* ji ^mja JUi tjJJJb b\j+* Jj JbJ 

^1 JUi «?0 y JtiXh L. Ji* ^ iiply ^ Jjb ^1)) 



Y 

,UJI i^U-b jj^a j+ ^yJi ^Uill ^jUJi jj^ 
^ yjl ^U. /ij JLj VA~^ g^ 1 ^Ik^iVt 

^Ip ^yJi SjUJ4 4<->>Jt 

jLu ^ ^1 JlJ-lj d**l JL^I £ tS oljLJ! 

Oil* J-^pt <Jjl>- y ^ ^J*- 

UJU ^bjj ^ oJUj I ^Jhlj ^J^ij Uit^W' <^ 

^.JJ^J OjijU <J[ UJLP 4-" yj* ^JJi L-uJj ^Ut^jJl JVOP 

^1 jJi uJai ^ : JUSJ-I <~oV » Uuii Uiil 



» 

a,/ JLI ikJLJi JUxJl j ^1 UH ^Ui ^ ^%J! AkJL. JLI 
olL^Ul cJU- .J J; ;kJ U>T ^y-i ji!^. Jj L-Ul 

UpUJi jio. j^i j ci^ii j jjjl, ^ ^ji ^yyi c ui oir 

^ 0*J ^ a* 'Vj*& ^ ^ cv^ll SUM JLpUVI 
Ajyb ^! oV oJ^i UU* V] JkJl ^ 

^ jjA^-l 5jL<^ <i>a^- j 4i*J j v^Vl aJL^p- 01 j» 
jijfi (jji j\J Ijl ^i^l ^Jb- U 015* JOli , ^ y& ^iJb VI 

^ * j&JJ ^» U JiJ j . VLxJl SU-I ^ £ jkj iol> ^liJ^ 



« 

jijdi J4JL1 ^ ^ VI ^ ^ ***** cJtf ^ 



^jji j^ji ^ u~Ji ^usr ^ oiiJi »Ji Jji 
y>j .^1 yij c> ^ c-^ ^ j j ^ 



n 



J*Jj .A^iUll ^jwJL ^jJi 4jjll oL^Jl JuJaJl ,Uob 

Ji *b&i ^ jp ^yji ^ jju j oi iJut 

^ La :L,L&I *^*Ll .JSIjJI cJ^lj ^! ^ ii/jiilj v 
tljb :UJbt J^w tfali JL,b£j| v ,.. Ti oJ^ilj ,2L*LLiJl AiyuJJ 

*U^Yt 'UiPj f jl <&l - .iO* jiA ^L. A3 ydt Jib" 

l^AJl jL^L^JU J** Jjt jl Oyiil 0 Ju J>**J 

J*j 1*1 .*L«Jl wLjs L^jLo-j Jl jjJ! ^ Si ydt Jai>- Jj 4jUi t^JjJ 
j^-J ^1 ojUll ^ 4jJli*^j JUb 4j f_*JL L. Jlill kL&l 
i>l ^ ;uKU U j£ iUuVI J*U J*i ybj . A*jUl 

d^isij l vi^ji 21.1^! ojlp j j^k. yir oyuj v 

;J**oi plots' L/*,y^ ^Ij^UiJt^^JtJb OI^.a^jOU 
JU&VI j Lf-ii Ai ycJ] j aJUjVI SjL^JJ ^jLJI j^kJl 

*,l£)i Ji ^ jULIi Jbi^Ji Ji jUaJi c i ^1 Jj> ^ 

jjt M fc.ls&l cr* >-VI y»-Jl J*iJi U .^UJl 



ij-UJl ^>>w* c->^ >-l 5jU 0" f 1 

^J^A^rJ^iWjsr ^ - (( ^ 

d\^^\£ ybj .J-**^ c5 j>^^. ^J^ 1 

aJ jJLo 01 Jaij. jj^i' JW^ -k^ 1 **** 

.((suspension of disbelief- JiX^i! ji^)) ^AJa-^.Ojji* ^Ui 
oUu^» ^ (i/l oJbAp oU^ij *>^JJl ol* Ji* 

cjjjj^y oUJ c^JJl ^^4=^^ ^^•Y 1 ^ J^- 3L *^ 1 <-r»li^ 
0 jiJi J J aJI j-£p ojj-aj *j j (fantastique) ^Li^UjUJl 

(merveilleux, marvelous) t** ui^^ uJ^J dL^bjlii! 
^ ^Ap ^ S-^U- Jy^l ^ j^rj J| jj-^j (letrange, uncanny) j 



cjLiU cjb^ll ^ J^UiJI ^ LuJb >^ 1J£* 

j^uii, ^jiiii aj jb- jju^i C £,u.i cj^,-^! 
^y^iJ aLu v cubist ;lp ^ j ^akL- uix^. 

d\sy\ oUu, J* j£ij5 ^1 Uydl ^aJl ^ jUpI 

^ ^ Jpl JJ 

apt ^ J^i ^jJ)i ois' t jgb J; ^jji v t£ji fcu 

ol>Ui ^^U- cLJUj Ifrpjjj US' ttJl£. iblil ^jjj *J*a> 

^ j+ 1 oTj oToy. ^ j col J* j 

The Fantastic: A Structural Approach to a Literary Genre, Translated into ^ Sj . ^ 
English by Richard Howard, The Press of Case Western Reserve University, 

Cleveland / London, 1973 



«(0CJ*£\ jJ\ U * ^ jJp^ !JUb U» : API jo J ji* Ji. COOS' y 

* * * 

s^^i ouupvi uj^i cLwi ^ji^i >^ j>j 
cr^ 4^ ^ ^! ^ ^ 

* 

ij ^ c J* 3 ^ ^ yr* ****** ^ cJ>-^^ • W^j^ 

ji Lw IjlSol c~~J j JLJ VI ^uJl ^ aJT-^ ^ 

* 

.ajJLJLLJIj SL^lJbV L^jU ^ < _ ; ajo ^ dUi; AlAlS' c4jLU v^j jU 

^ 2Lsi 3 j\ h\&\ i^iyj ajv ^ui ^^jlji gvi a* j^j 

:ucJVi u«V d ^ y 



. Y (( JUii JS' ^ LJU- j OJL^aJl (J i* ^ 

:J*>b^Vt lyj^^Vi J*i^-OL> jUi*0U5^. JL*i>!aSC* 
* * * 

UiJi ^ ^ US' cU^U f oiVI j J y>YI ^ c^U jSLio 
ay. L~£p L-LJ i]L* o| j il^J6 3j Hi auJij .kJ^j ^\ 

.( mA < o JjW )^bVijb . y 



^ j$\ Siiii ^ uK* gvi j s^iii 

,JLLI gT Jj <^ * Jt y> jJl 01 .^UiVI JLp ^ sUjJ-i 

u by-** d\£* i >Vi (luJi Jj «d^j ^ ^u- dT^jb^j v 
d ju oi jlsuij ji y.vij >tJJr <jjj .« . . .o! dUii ifci 

t j j vi i^i^i jj ^ ^>j' ^ ^y^ 1 
* * <« * » « 

^ yjt k_Jl£jl jb t^Ui JU>£j 0>Ui ^1 .£ t*iSU J3 j ^\ ^ ^\ o\>V^ J j . \ 

.<mAtiy»UJO 

^ A1 - Va • c Jj .Uo* yj\ y»iS\ ViUj ^ J-lUsuJl JuUdlj . Y 

iJjUli jIa *J«LiJi ^ jju^ aiJiiJi uJJt y ^ - Y \ Y ^> t lJLI jj| j 



i 



aju jr <.^\ u uS\ asu jr J* 

Jj; jji j «J^1 CjuJJ -^J 

Jlii fUS jiJ j>- dA3ij 5 ^^JtJi c^j 1 1 ^ 
jlp JIB ?Ul^j jU^Vi dii? jIp jlJUU U it OUiP 
ifc* Jji oy^" • 5 JS' J^k ^ At 

# » 

jji lJvT Sjs— Lr i£ js" t^jbo ^Ji* dU; J^t 

l^JL^j U y^jj U^j «Jjb ULJi Ji* Jb-I yi ^rWt cJ»ii oJl 
>r > JtiJ ijjU & j VWj ^t* J«r ^ ^ «jd» 



J*- A* J 9 J** ^ J .^a^J^xi» U^ ; 5 : » 31 JLI ji-^i* 

* * * * 

eJJj c~~o tijJl ^Ojiyu^U^jVI ^ ^Lp o^Ib ^fc-^l 

^ ■■. mtI Ij jl^-i lJ> ^ 0 ^>w2j ((tjJiliJl V)) "^z 1 *^ 

pill j^j ^-j I J*j**i ^ d\j aJUjJI c~«Jj U j p-frU 

>t A^^- viJiJUj c*j jJUk^xJ till tiiii ^ 0^i^x**oj j^JUjL 

o^ii r %Ji ^ j jili ^uii <ji v . ajUw- 

^ UJl Jj^O j tjL*JVi JUJ^-I i*UJ oL)l «_JULj j i^-jJt 



To 



L~>- j LJU^- *j jU- ob jXl ja y>^J\ ^U*jJI jl UJl IJl* ^ 

JjliU JL^iiL U UJ iSAi **iX.o! yLl 
oJu ^ cl*U cjJl HtfUJ JU; ill fe. ^ )) 

*jai)i ja l->u <jji oJi uJi uS\ d>i\*>o ji ox. j .j^y 

jJU ^JU-JI j ^ J^y uii! jij- 

[o* 'J*** tejj-* j'j^b 

UV. L« Ji^ij c*i>- 0 LfcU JyJi jji-l <>jy yiJl ^JUL* 

jj tijS> l$J 4 ^^iJl j cr *jJ\ \ dil; .0W JLl j 

j^^JT oli UaJl jb ^ ^LJ\ <Jp ^1 c^^p j L$J j*p c.a 



I y\i UjJI oJut Jjbf if JL.JJ ^ jj .^Vl s-aJUI j> JUJU- 
cOU*Jl j j OUr^lj jOJl ^ S^Ai Oil IfiiP ^ .I4JJ liy. 

Oil j^-^ldll;^ jvaiJS'J^.ctU^ijiO^ u!»:V>bj>4 

(jtl—J *_^l> JS* Ojy~J* S^WN c# ^ * 

y^J J*~* ^ ^ ^ Jfi/tfj** *J» j* 

* * * 

^ J-* 1 lH° ^i* -j^ v^ 5 J 2 ^ c~**- Oil Vj olj 

lA> ^ J 1 ^ 1 J ^ *»JJ^ 



rv 



» « » 

^Ji ^ ^r^j ^ ^jy^ J^t* 'cA^ 

ji» : J^5J t JJS U u^j^j j^Ji j>- ii J^l U Jj ju; ibl Jj 

^ cj*^ <£y u **» : J 1 * ^ J A* j L - *Y>* 
.^Qp^jiiy-^ LjjOI jb^*l>J»j frUUl JLp JJL5J 

JJ OL-I&I ^ ^Jbb U ^li JyJl j^l jl ^ : Jli .<(JU*V1 

jJULf .4ju^t ^^l^Jl dil^ ^ t£ AJi c_> yLi JbJ aJil Jj 

Jj f u^J 1 ^ J! Cr^^J JJ-^ 1 ^ J! JJ^ 1 J J ^ 

O* • f WK* V ^ t>* ^ J>* •bj*" • J^ 1 

« 

J! J^- 1 a3 ^Jl jlpI ai g; JJI j^Jl JUJ &\ Jj 

Cr^W 'J 1 * Jj J! a^j^ 1 cj%*2~~* 

liii ^ ^u, ju: i»i J j jj o^u^^">l 



Y A 



o\P\i 



^OlJI ^ JpLii p-fc^l Ufc-*l jjs-^yj 01 ^ 
^* liU t$jcU>-j aJJ j ^ j-. ^ j>-\ U^y^ J^-^ *0 ^ 

cO ATlyj ja ^kj cO>£* ^ ^ 
ill Jj U~i .^-u>Ji Jjs V ^jl < j 

*U 0 j*-- Ifelpj cOyJl j> ^ s-^i ^jj*" 



tdiii^ L^Uj>- _j 1$jl~>- ja L$J[ 4&1 Jaj bli .jyJl ^ 

^ lfi»U- )) : JL»J 4S1I J^ij ((f^j ^ ^ }) : ^ 4j J^v 
c-**3 LfJ^ bli JU; Jj Lg-JSLi : Jli .k^xp L ciJL4 
^ ^1 1 ?^r^J JoS ^j^)) ; J jiJ 4JI c-jt y^j 

.:JLSj Lf^»LJ j-^j Jjj L$JJ uyJl j^-i ^IaJ bli .j^Jl ^ 

£ J^J jJlj J* W^ 1 jb ^ Sjt^J ^! vi^j tJyJl 

^ yjiJlj itJoJl J tprjjJj J W^tkj j 

l^jj; 01 L^J j>o cbj)) J jii •«o^ p W^j 

4^ y> t> Vl)) :0i*Jl j^l J ^ ^ .(( JUrl j ^^J-l j *^Jl Ldp 



oVAi 



OtfU j UUJjj [a^I] J ASUji ^ Jj 

Ijj^j VU> ^-Ul Jit ^ jjJJI jjTLJJ aJ^ lJub j ^ 
^-V* cSJUL. ^ j^l. JL^I ^JUL U ^ ^jJLt ^ Lr* jjl j 

l^ikj pjb f U* ^ t^H Oil V j 

<Jt ^jIj j J,L*j <0>l o jJLaj (.jJaij aJjLl* a£1 ji j 2LJb Igi j 

0 

J^IOS j ^.ia-aJ aJLaJ ^a^«j Jj cAjL^jJI Jt AjIaJI ja i j*JU *>Ua^ 



o\ 5jLp J*l -> jL- c^wbl ^ *i 015" Jiii cU jl>- Jj ^.yj 

Sla^ j Lpj JLi! jJLj 2uJa*Jl ^jJj- o! jS> .3UJ1 jiJl ^ oi* 
:5ljj tf>C LJLp *Ja*lJ 0J .v*Ui J** 0? tfb -a^vJl 4jLp _j 
JJ AiJl ^ L.U ^\ >U ybj cJjVI jl J\ 

-fM # j~J-\ 4j jy „ g;a)J ^1 jkU t jLJl g^Jj ttflj 
^ ^1 jlp ajj^j ^iJl ^jaJI jkU j idJliR t£jl A? 
. (Lwl j L jl j jt jLipI Uajl Ujcu- jj. Jj ) f">U 

^ LfL^t US' i((4i)Udl yl jjjl 2Lj» ^ Aj^ 2Lj fU LJi 
tojj i<jj caJLJ j 2jJ (JiJV iU»)ji JL^ ^ j>-\ jlSl* 
O yJl C^bi jvJl jtSl I4JUJ Jj iA-jyJl oLi j~Jl ^ ^ J* J 9 ? 

QjS ji\ 2-jJl »Jla Ji* <_juaJ jl i^-jJl ^ j .^U*U j U*t*al>-lj 

* * 



^Uai Jl gPjs- ^UaS cjlj Jl jlj ^ Sy-U Jil^j 

C^j-d) <^^l Jl g;^, c>T 

j J*^j j*^ 1 j 2 *— y>o 

a jJU jL>»i o jij A*Ja>«jj oL5L-i»j ijxJl aJI ^ 

Otf 131 - ^LiVI SjOi J** Jl diJJb J 

* 

i ^ ii*>- L^i ( ^kiJ ^^aJl * J* ^ * J> ^ ^Mi* c*Jli)l 
4** j^ob j jliJi ^jl ^1 ^>diJ 4^^L- ^ M jlp cvlJlill </jl ^Ji 
iaJuS'Lj t-iS f-^jaJ j <Sj* oLaU- ui-i^j oLla** 

oi L&r ^ (i *f ^1 tdJlsIl ijUJ 

J* :<up4iI ^jOUip JUi .1 jUj fc*r p^J jJU-j)) 

^ :JlS ^JJ^J* :<p^l OUip JUi .^A-A, 
ulUl JUL" oLi^* o> JS" ^L, <jj}\ j*J\ 



jiP JjJL~. uyJa* tikiJj J] 0 ^ j cJJUJl VJ f >Jt 0 >yy V 
* * «» 

J> J^j ^ <uL^ ^ Jijj t*Ub 

oly <d** ^ uO cA Jo J ^j**^ «W** <^j l cA iji 33 

» # 
<UV ^ JiJJ Mi*J» ^ Ji33 

jJ> ^s-JtJl : I jJUi lliJc* <Jj I j Jajj i *kjb j ^ y aJs> Jj^-U 

* *. # * s 

j**t ^ c^lJLcP 4^p ^> j OUiP Jlil . JljJ 4)t iUlaP 

Jji^^uS\ uS\ uS\ uS\ J>VUj^ 5 ^ l^J^ 5)ljJ 



rt 



.((*bUr Olj^i .oUi> jjJaJl Jj*>- j 

* 

J*-UJ J^Vl Uij .o^Uui iLUJj ^1 y J-^U^ 

Sj^Jli c^bS" aJLp j^uaJl olj^il 

OUp OLJt* 2UJUJ] ^ f">U ^1 01 ^ ^ulJ ajj ^aJl 
Ltf f*>U ^.i ajIjjj . JUIjJ ^UJdl ^ y> iUA^\ *±4*j L> 

j> Oj£ 01 ((J y*ii)> ^ OyUa^ V jji>J oUUfb 
4jISj L^Jajuj c5-aJU- uyUa^j 

^1 JUbLtJJ jjiidl jl /iJ! 01 caK ^Lii Jl iiUI . JbJl ^ jl 
}j*+t y>j a^Ju ijLJl tl^j j! J*j I jA 



jjjUU ja j . UJUll j alkali j ^kiJl J*i y> j '^/^ jd ^ j ^r*Jl 
JU *jJ\ U^jJLlj S*LLl y^l Y1 1^>~> V 

^.wvi < J*^ <>* v^. u t^V 1 J 

* * * * 

|Jp! V : JU* y> Li :<up <&! ^ j ola* JU*» . ^ 

cJ ^Lpjl 2iJbU Jlj^v lilS" j ^ jvJl £>b jiJ « . . jj-*! U 

^li caJp ^^yJUP AiP <&l j f}U ^ dJ4l JL* pJ» . X 
OUip JUi . JUli till aJlp y J-**J ^ j ^Ui* 

c3^VI oJut JU- IaJ : JUi ?iat jup b jjLip ^Jup |f :*up iul 

.((^^ >p Jtf A! 0! (1)^1*. Ja 



o\P\i 



^\ ^iO^Vij J^Uil J*-Jb grill j>^o bfj 

^^Liu UL^lj ul£Jl ^iLJ! OUip ULp-U i^^oJl ^ 

aJp j^iju jl »Jb~ j 4)J| JLp ij ULs-l j>J i£*Jr1 ^ 

J~p JU Li il^^j Ha :<up aSjI ^s> j OLiP JU)) T 

*3 jjj V 1*1slh ol^* :<up ibl ^ j f*>L- ^ i»l 

^Jxi tj^eUJl pJi^J L^jJ i^lk* 0 JjL- <uJLp 

:*LP &\ j ^ 4j!il JLp J Lai .lJuJui £l>j AiP *A)I j jUiP 
^ LpJb c^T L. Ji^ : JbJ a}js ja : Jli ^C^^ll jy! Ij cfJL^-j U 

L. j <lo j-. ^aij U 4J JLjJ awI ^ip Jui y> L»l :^*^L- ^ 4i»l jlp 

jjjj ^ JjJ LbJJt Jl^ <up <d)l ^ j OUiP j£i .LUp <l*£>- 



rv 



n 

* 

^\ Ay^.^Wj ^Jlill <^jljJl (^j»j«J1 ^JdJ fUaij! ajIj 

* • 

0 **Vt Cr* f ^.j** -jW^I L ^tf j> 0^-* 

b o^f-io OUiiJl I yii jjiJl p-^ip c.pLj c^jiidb 

TA 



oU>Ji ^ Jl wJ ;> jLJl tdUi ^ ^JLJ y& U Jj 

^uli ^* ^ ^s.i J*u >T ^ 

'.if ^^-^1 ^JjvJl ^jJ-I 

Sjwv i^iJi Uji ^yyi dii: Ju; ii ^» 

j^lj £j I^ju ^ Ip J? tftfU L$J J~r j t*^ *su*~- 
^p cJU OJj .^jVl dU: ^ ji lyJl >rj UU:> ^ 
^ ^ jl ^)) : J JUi ^JUj Up iil ill J^j dUi 
J y^j \jj> : cJLii .((^Jp ibl JU it J^j L oJju*» : cJi 



.« .« j^ll J ULt ^1 C ">LJ| ^ jjutfl diill 

li Uiy o£j i^sJi ^k* dTou ti^J ^^Mt iJla ji, ^ 

Uj^JLJj oLjijwJl £jjU jl^pl ^ SjjUs Iq&S c2l^U- 

V 

^1 aJIju^. J jVI *iJu» Lpjb IkU- ai* jVI uy j 



fi\ l^J I* l^Jj JlS c^T U^p ^ oJbr j 0 jUi! 01 
*ljjJiU^ ulj^U ^jj j* <L*Jl ^ iJb-lj L.jj 1$jU ^tii; o-i jJl 
flp t^^L-VI ^>w> j V Jx5 ^jjl jyti! ys 

^li Ai ^ jl^Jl v jkj c£ HI ^1 ^ j 0*j j c 5 O ^ ) 

f*>L- ^» JLP 0 .r'^U ^ 0 fl* OUiP Ji5) 2L> /ill jkJl 
li t^Mj^ J-JLJl ^J»k<Sj\ J\ 01 c£l -Co £V flp 

^ jl ^Jl J*^ j cou~J lJVI o*j VJ <J ^ ^ L— *l f il Ji$p ^ OlS' 

if"!*** tf^ Jj • VJS^ f^J JU U ^ J* 

tc ,oJl J^j US' i^il jJU- aiii .l^li 3 yhUiJl J^Ju£ OI^p jjI 

^ <>L- (CAi ^ Otf 01 'or"-^ ^ ^ ^ 

01 J^iJ ^ tf jljt j& . J j VI jlsU y> cjl^l 

2LpI y Oil i3U* J**J ^WVt JjUijI |HH ^jJdl i^l yiJl 



. Jo-1j 01 ^ aJp iLL*. j ^ o jv»Uw ^ ^1 iujl ^ Oj^-I 
* * * 

Jj^i J^^ 1 o^j 't£>-' jr* 1 ifi u**^ lt^-I l^" 

J? jUJtiJy^Uj J^L tMl Jj-j LoiJ-^»^*>U^4i)l JLp 

oUol U> jU* Luis' ^JJS Olf JLaJj .L^-Vj IfrijL* cL^jJ^- j 

• * * « 

^iCj JW^ ^ ^ 



A 

^1 j f^L. ^ JLp ciJlill 3jLJl OLwIjJI o">Q* j ^1 



» « 
c jybJl j j> j cijwii oUV ^fjfl & A^jjJt *JUa^ 

±M\ ijtJi ^ air . jujji j jt£ii jui j 

O* .A3*>UJl *k£j ^ajJI 4j ^'l^J Jliil jJUi 

fr bVI Ji* ^ i u"W^ f ls^- ^ ^y*& 

*JiHl { _ r ti\ c iJUi Jilb Sjtfl JJ Ja-Jl lA* ^ *j« J*i 

* * * 

^ tf J» j» ^ ^ JL ^ J • > c>^J ^ 

* * * 

oLTpr JU-ilj JUbtiil gj£ ,J ^ <>i£ ^ 



tr 



-j Iks^ 4J jk k-jyJi 0 ^»rj^ Jljj t* c£ JJl (fiction) ^ ^ 

y * * 



iijo 01 y-l * <^ ii-^i &\ jSsj: ^Jdl <^ju yjikll 
Jkc ^ 4jU OUp ^ jUip U j- Iyi lilfc 

01 . Jb-l aJIjLi^I ^xc. cLj^IaJ aJp b j^^J ^ tUtf ^-1 
-A-P ijLJl ^j^ajJl g*-J Jj»Ljj ^ j ^ OUiP jjo S^JajJl c^US' 

<jv ^ . aJLSsJI *^>w^J U^IpUJ ^ Ji^Liju ^^aJI oln^^i ^ 
£ ^kJ ^ UL^-i jj-^b j aii^Vl ^-^laj OUiP ol JaLill oLl* ^ y\ 
o jLJl 4jj^> L» jjJb JbJLS, *Uxj ^ >>*ijj ybj .ak^VI aJLp 
. a^SLj Up OUiP aJL-j j ulSLJL :>jLJl ^iij UL?-t cJLij j jjJl 
^ ^rtr c^l ^ SiJbcLl otf >l jJUJ ^Jl OUiP j 

<Jl>J Ua*j j^ij 4ja*j ^ ..Ji-lS'l c<Ji-^ AjjjLv U 0] 



3^jU *L>- ja ^ $jJ>\ oLJU ^ jjkf J^LiJl 11a Ulf tL.Uf c-iV 

c * * 

^ j OUiP JUi <<up iul ^ j f>L* ^ i> J-p ^ pJ)) 
j*J^^J^ ^ ) ^j-^i V Ujy ,iJU oL** j ^JJl ^JJi c*^ 

iii <Jt V .»-jL-o- ^ .aUp u ^ ji ju it 

£$Dl i/^J* OUiP C-»Lj ^^lpj tAJLP 4& </^J ^L*^ <J^J C4^P <&t 
\ * \ * * 

.(( JUj 3-*>- j Jl ^Jii Ji jA iiU ajLj ii^- _y 4ip au! j 



« 

J ^Oi-Jt ^ lily 0 IfrjUj t j^-VI v-aJU! jij* 
jy <J* u j> v- 1 ** Jjj*- <-J**i <3y W^ue 

^ uJ^jJ IfcJl 4»1 Ja> bli . j^Jl ^ ii>- 0 yu- Ifclp j tJyJl 

JyLi « ? v j L> oOp ji» : JU; J j J jJLi t jJJiS' IfJUprj Lai-o- 
il Jj Lg-J^-i» :JU .«<^jlp U ^ l$-kU-)> ito 
^^ts**-)) : J jij aJ! c-^r y- _j l^ii C~>*3 1 ^ o K bli t JUj 
^^rl JU^UaJl jb ^ fciLwj v*LU ^jv^ ^Jb* |1 i ? ti ^v*J 
JbL^I u! U ftf^LJJj u^SLiJlj g?yflj J^Jlj 

blj IjajUj j l*J fyl j iat Jj ^^jSLi : Jtf .«?UjJ1 jb ^ 

Jb W! ^ j>l > ^ C U W-b J*3 

.tflfluibt i^J^^y (I tWj)) lf-U l*i~>- 
jb ^ 0 jt^J OJjj io«Jl jy^ : Ju; jji JyLi 

I^jjJj J IfrtJij ^yU, *yMj yU UdJt 



^ V j ^ V j c^J V j J^P Vj £ Y j 



1 

* * 

gil j t^jJl gpUJl JUJVI J\ J! SjLiVb ^1 j^v- ^ 



1A 



cUlJ ^1 Lkp UUi*l ^LJ! ^ Jjj ^ U,>JI 

^ ^ ^ ^ ^ ^ ^ > ! 

wl. U^r ^ ij^Jl -k^ ^k* V 5 j|U V| ijLJt 

c 

OyS'bj O^jIj j^JaJlj >JI Ifci ...)) 

<3~Jl ^ a^-I 0 jl .Up ijuo I* ^ <J*>S ^ 

^ oJjJlC- £^\Ju clgjlj 4~Jt)l ijtilL) t JSCjJb OwU 

•ff^J ff^J o* ' j^iVlj jl ^Soll ^ 



\ • 

^ JUyJl t/ipJl ^bJl iai ^ JbJl JS" JLju JuU* J-J 

^ ylsflj <^UU . tf ijJl OjSil J/$fi otf> ji 
t^JJl ^jUi) y>Ul J ^ fcKiN j cA^^il js*L*ii JUJVI 

^UW <J*ji» t> L^J Jif t 4^^i jl ^ ^>JLl 2UiJ 4 3L-J 

* * 



^Ipj ^jbU^I Jiicl^iyVj ^jVlo^V^- 

OUw» 4 J>A*^ JiJ*^ OL>***** id jd\ j L->l5s]| jju 0 j*\ ja jU*~* 

Lp 01 jJULj .^JS ^ JS* JU- coLa^jj L. ^ jiUJl 
dilil & VI a)I V jJl (^j? lj d^y. j?j U >Jj 

1^ J> J«r ^ . jUr\ jij*J! ^ f ^LJl j jlill 

^ Ja^TJ 4*U-^ c-i^^ <-iM AjUjl^j Sj-v c-iil iJtll AjLqju*J <d^I? 

* * * * 

^ oliL. AiL^S" JiyJl dJi JiyJl 0>> UJ ji^- c^JJl j)) T 

* 



■Jt U <uSU ^ V j ^Jai" AJ ILL- ^ V J A^L ^aJVjA^ 

< V OlkUj Uk, V jjJ aJ JUw* i> J^I o^lj tU^ aJ Vj 

c n x 

AjU jJaP j aJ^ a!>I *J jLJ .f/^ Jj^P j^iU 



J* cLUp ^1 L^^>o ^ill SjILI U^tL, . j/UU Sy.Jbr 

* It 

U jb^j lSj^jj j^st (i^U JlJ- ^pIJj] ^ ^ o~~J 
^iJl J AijL l£> d\/\ ja 2»1 Aii>- U oy jJiJi J-ju* US' / 



LuU 5Jb)L| j Ail >}l \jM L«J oi ft :>U! ^JJ! ^jyJl j JU 
oULi- ^ HA* Ll, j ^ y jjJl ol y-Jt JJUf ^Jl ol y-Jl j - 

* JLI ©Jb^ 0i i J*iJl <i» jJl>- Jaj ?4~~Jl A^Iaj ^ ji^J 

5 jUI 0jJ> ^ d& J ^ji 01 iy^.l^UJ Jt 

Vydl Sail! ^ UajJ ^kJlc^ljUjuOl jiP.^c^JUIjt^^Jl 
i I it SjSo 01 : ^.U, Jii ^ Ij^-i *J«Jl >i t/ 11 

Jul jij ^^Uj f-fr» b W*J (H^-^ oli ^L^.U^. 

}Lb J jJuJ c^. cj^ju b. Ojiytt V £• cUJ Up iibUl 

t^Jl j JL^I ^1 ou ^ U o^ 1 >V l ljub </* •^ JLil ^ 

JaJ y iL*«J IflS' tdwLi*Jlj 0U.Vt 



^Jl ^Uiilj <.^i^>r JyJl <&l j ^^il 

01 cUtf 5Jb> 05 *Jli!l 5 ^1 j . ^U, J^i 

JbJ! lJUb Jai^U cS^L- SI Otf jl ?il ^Lp t> * 

j aJ JiU ^ £L* ^ it 
,/ Ai^ U- JaI j> ^l~o <bW iul ^ku 

vLr^ ^^-^J^l j^Ll I 01 ^P^S y 0 ^JiJl 

^jJi oi *j i jo^s-j oi ,y> p** J. ^ coXj jt-&i~ij y 



^aJbU ^ ^ l^iij 1*UpU jlJi*. ^1 J*^ ^J! 

- *W ^ j x*J : ^ ^11 11* J J, lUi-t 

. JaJL. J*li> ^ Ub^ jJL" ^ aLJrl oJUb l>- cJuT jjpl ^1 j 

< * * * 

* * ^ * 

y> r^Ul Oy^ 1 ^yvt j£* VO* "^Pr 

jL^i ^ oir if^L. ^ jlp 1JL4J jkJi ^ ji ^1 oi 

^tfl Lg-L>- Jlj 0 j?- 2i yjl aJl* JJ 015" U 01 jjP .pJL> j aJp <0i1 



J-i^Jl 4jL J? j u ^]\ ^^a* Jl Ol jlijj 



*~£«) (Bodleian) OLfe_>Jl ^ y 
J^*j ^j^sf j>w» -W^j^ tij^i-^l ^ (ijjA^S\ Ax^Ur 
tO ^ T) Jl ^0 u- Hunt) pi ^ 

J jvt ^yi j^j ji j Ui*jt jijji ^ 

* * 
Jl 0 jUI (^1 ^ ji>J US' ^ks^il ^ ^LJl jl cJii^ll ^1 ^Jo 

I4J Zjj .Alii £j\y> ^ VJ **->lj l^I US' iAjLfc a«,flT,.,« 

.>-ji ^ Jii- a* 01s* u oiiuyi ^ cVji u^- 

~ * 



oV 



JUw* *k jIa>«J) jjk V t*M lift ^ 

ja IJbr a-XP *k _jk^Ii ^ ,c$ y>+& j i->1 j <^waJl 

jLil J! j^k jL4l ^ :Li JT ^ 

^11 JAP ^ oIjLp c^J J bl ^k-^t J U 

^ Ollju-Jl J5I J\ J Um!I ^15* *k jk* JU> O^P JLiJ 
*^ J ^kUl ^jl^i ^Ij? Ill j ttJUiJt ^lll 0 >H 

UrjU-j I jw» ULA LlJ. LfJ Jbrl o ^p oik ^ajf- jt> Ujjjl ^1 

jiii ^Jb^L ^ i^ip j*p! ji ji u j oik »Juk 

ON-PVij oik ^k?*il oJlA O jwJ Jj j . Ipj j I^iJj j 



^ 01 jiVI xbJj aJU- y ^Op VyH UJl£ aJ«iJ JU ^ Jl 

4-wlj,3 «UwLi A*Jax}l c-jLS" ^ aL ^JpLL* Oj*£J Jl5 j .oJb>-j 

.mi 

OuS' j . Jl>Jl JUU- r L.Vl Jl u^l^Jt OUK j 

^ ^Jbu ^JJr* /A&\ * ^U- J^-io j 

cjU! j aJU j t j^ij JlaU^. a-^U- j cAJaxJl ^liT A^rby li 



* * * . 

* • * 

V j t,j>*»LiSJl V- 5 ' V i£<ti\ Lf >>*~J! ^^JLsi^jJl cUoiJl dJJS 

:> jJb- V Jsi^ <uJU*j ^»r_^ v 5 ^ J JL^-I oUb <u^xJ 

j$U ^1 ^ajo Ojj . Jii Jbu <UP 6 yi* i jjU (^JJt JL^jL^J 

^ ^i-s^j ^jW' J:> iL^« oil? jiai£ ^ ^ ^ SjTj* 
.*^Ji*Jl c->llS* o j^L* oJbtjj JlyiU 4 |-*aj olW ^kii 
2jLbi I? jkjLl AijLl* oil? ^kii Jl j>- ^ j-<^Il 01 j 
JjVl ot^iJlj .^jyiJjil <bJUi*j (L*J J0JL?r j ^.Jj Ju tjjl jjVl 

aji^f otf}ta>-! L$~j j^j dJb-l j LgJ ^.Ull 0j£> JL* _j 4jUo Lpjj 



~ * * * * * 

j>-\ .iOP Jl I* y^AA o JlJLs^ Jj^j 2L~X* C-«U IJb-l j U? ^ki£ *>U?I 

J,LiJi i/tj^J- S-^J J 

.liwA <up cJ^pI V^j .(( ^Xj j* j>\ C&~*- ciXL. 

ja iO*J oil? ^kfl^ii j-4 bJp i jjj OUlS'jy J! j^Vl 
c-jUS')) l^Ja*jj t((4-Ja*Jl)) L$Ja*J J^j Jij*-^ <->l^Jl 

.((AJli jiii j jJUU 4-daP ^ s-'llS')) jl jiP UJls-l J-o^hj j c((5^Ja*Jl 

. © ^ tO ^ ^ 1 t o_jjo) ijJU)l e-^Jl jb j*- -U>-l *>.j^ i^./- ^ C>Vy.a Jj . > 

Carl Brockelmann, Gcchichctc Der Arabischen Litteratur, EJ.Brill (Leiden, .lj .X 

1937),Gl,P.i95;Sl,R347 



jLfrA^VI O^ J^ljl 01 6 jdJJ <>• • js»-VI Jll 

J jJu j . ^AiiJU j UiUr aJjJU 2ui^ UyM Ubz- oUi? 

^iuj .ovUj^i^jji uJswJi^iiS' ^ Vitus' ollw 

J. S? .... « ^ Jj tjL>- ^.1 ^llxJ jLalsM 0 ^1 (^JJl ^aJI 01 

A^ijjJl (^j^jLil o! y„ a JJU a) y! .UU 

y> f U ^ 4-*.! jjjl oJLa ^ oai! Ji j . o^Ul l$Ji jUl! owUU 

Oil? oJL* <j\jj . Ai* UwJ (1) 01 J-*^>*J J CO^dJl (^JJi IJ^J 

^ -uJLit I. ^1 01 jiP .Lull ^1 jjI J| OUlS^ oJL^I j 

£i ybor ^ 44 1 jlp ^LjJ) ^1 J J A*Ja*Ji Ll^ 

a* j&l f Oi Ail JU j C(^*~iJl ,^L5Jl c£ ^-.Ur ^ ^IJl. ^. ^-^J-l 

ai> j^yi 0 j£ o! jV jij .5 (r ^ y) ^ 

* * » 

a d\js\ j<i -v^i ^ j« j •£ a*s»a - ^ .'j • > 

t vJ«i\ v>\£ - r .; r * \ ^^vi »u j c-a ujji a* j* 3 

t^M) J ,a ^j/jlil il 



<^jJl 'LJJJl ^5 ^1 <jJ^U j ^ oi j .U5J Oj£> J* 
^jjJl ^1 jjjt o/Jb US') d\ yJ\ \i# l\£ aJ OUT /Jb 

«o Jbu jt,U ^)) a}\ ys> \A£ ^\ J>\ * jjJ UJ LjjJI 

IJU U ^ 01 j-iJ £ j-**r j 0\ii JL*- s-^^ ^ ^ ^ 

oJj .«t* jJU» JlSj . . . jj-J» j ^jjiuAil Jb-i» ^ j ^ (^i^ll 
ioU^S o\> t(/: ^Jl /U^ju^^SJL; Jj TAT ^Jyj T « A 

US^Udu^j . TTA^ t (^Vt »o_,jh) jiU* jb t T£ tu -U OU-^J .£ 

^ <S j*UJl ) ^1 5uM JU£- Xp ^-dl ^ JU* 

,;^TA^ pU^yjY.AfUjJj*!! 



^^jj j ((<Ji*ji)) 01 yj. ^ oils ji^j jigi-^vi 
* * 

^Wj">U- j /UjJl^l^l JII^c^^^Li jJL^L»^2LstfU-j 4ja^.lp 

lfc~~> ^l-OLJi jJb jk* 01 ^ 0Y1 L^j-^I US' j) 

O yJl Oil? ^la^JU >-T c^l jl 0r/> ^> tfOJ OLi^j^ 

**3aji\ o\£ c-^J L$Jl US' .(UJ* OLb ^Jl ^ ft l±^U) 
^1 Jliij-Jkl ^^JlI Oj&aij .^l^^c~~Jj Jl^^U 

(COi OVI o jij! (^JJI u a^\ 0! iKAll ^ ^jlj* U 2w?*>Uj 

roufl Jb4 *i)> 0? j £l ^il 0 yJl oblJb ^ ^Jl ^Jlili 0 j& Jl 

It 



iL^Y 1 t^L, oiS US' cJlJi*}! ^ fcftUl jj^VI 

^^L*!! iJlgj y> j caJIJL^* ^^1 ^JU Jl J*iJl l-L* 01 

^ *U*V5 ^ *U-o-Vl d\ olfc J] J-£j jb 

i^u J; ul j .^i f>j*,^\ o^^\ 

U ^ ^11 fl^VI aJLpj aJIx^LI Jj«jJ > a^ *U-.I 
Jl ^ .OVi olJLtl Juu L. <i\jj\ J OJL>o U a^L, U eg? jl^i 
^ OUiP oLj o aJL~. J<£j\)\ aLuL li a^jUw aJU a^ 
^^Jl J^U ^1^1 ^j 1 ^ 

^riji oi Ji 2uJi*Ji ^ J^ji oi (/ JLJi 

L-« LLi.^- ( _^aJl JA^-Ij tA^JLL* I^JUjlLi a~£J ^xJl oU* ^k>JJ 

t e 

^1 j OVI J**fl fLifl ^ >tLp ^jj! y> <^Lp Jyyi 
z a^C (ijb Jk Of d*i J^^r u*^ ^ 0** ^tJ ^ 
aj <^L*^ 01 JliJi j 'ol jOUP JJ ai* ULJi o 



V^*-*l j-5 ^OixJ^ j^jlkuej^aJl oi^j yfcj .^JSjJlLi^Lu^ 
l^US J jbS tJbjJ&V! JUUle *LV :Up j jul)l< ^Us-ft 

uLuji V .A j £>\ jll UxJ^U 2L*>VI ^£1* jJj J* 
jjotfl fyJSj ^jA Vj Jl Ow>Jl cr- ^ 

01 JJ^il ^ JjW 01 ^ OVI ^mJi . c ^JL| JU-1 j 
U5JL. 5 U^lx^Y J-^i ci? >VI -uU 

^5^1 .W» ^ip . ^ ^ OjiJI J jeiil 

APtJai o aJU l^AiJ Mi J VI j V ysiJl cjUIjJJI K*jJu> 
JU> uLa^jj J ^ _j $ jji~Sjl <**\*r ^u£* 'c^' 
^ #X A+» j$Aa jjP JIjj U ^1 & _^k*Il ^*Jl ^ aJJIpU^ 

^Ip otA ^ikvau y-l ^Up Xjw? •^J^ 

^JJ J* (/^' ^-^b 'c/^l *^jiyi ^Vl JUrj *uJ 

U j^i JU^r J*j .JL^Jl ^Ui! ^ fcftUl J^UJVI ^ 



i^b^JI (Jut aLj>w ^JJ! ol Ai~/> U 3jJ >3l j A*Ji*Jb 

U olp j A~~Aj A^ jl t-^lixll IJUb Jj! (^Jtft jUaP ^aLm Jj 

^ apU? pj V ^/aiiJ jJOi; ^aJ^I t*>U j OUo-j e£.:Li 

c^ui f U Vb ^Jj J J • a, JU jOjl 3 aU jUi! 

aJ ^ l( I jl UJbri! ^ <2uli&l j ^>JJ JL^tj oi^i 

OS jJ^r jji^. j^^U LJJJI StJ~l Ji4 ^ jjifl a^ USb 

c^i jfl Jus' 



nv 



t/*^ Jj^J 

oyJb j^vi ^ oijLJij oUSDi jtk; - r 
« 

I*;! jj ^ i^jp . j-J? 0^ ^ ^1 ^ 

^ J^Aj lijb jXjj .^jnJI aJUp ^Jai jl ^ jl jJbJ ^jjj 
j^l (( Jli)) UiS* j «jJ*l ^)) j ((jU ^)) <^jW* *^ 



* * 
* « * 

l^V Uu- U^i I4J i>! jl j ^aJl J^l y> oliV! j 



* 



VY 



ju ftfiJL Ui (T- x) ^u-l ^Tb jis 

JUL! f%Jl Aip T J^.j ^ ^ ^Oj^J ^ 

Uj d\f \aj cUl JU* J&j cd J Jbu Oj^illj f VI oijlj tV^r 

t^JUJl L^JLp c-jS' j CjJaJl ^ U-l jJl J-oJt* 1 4-*A> 01 0 (JW 
JUj J^?r ^ cijulil tgj Jli OjUl* ^ L$Pi 'j^L> W ::; *J i? J 
.j&a^j °l^a^j 01 JUJ All! JU j .JUgJL i_-jJG j* cjjjudl aJ 

a>- JljJ Vj t J>- -*3i1 Oil Sjliil ^ia? f jJi ^Ui 015* bli 

JLij .1^1* £j>*i 01 ^tjai-o 4aJlp c.fl. : . ki t j cdJ-U ojUl! ^ 
Ju^ v^Ip JUb J] dUJu jU-V! diU 



vr 



Oyu ) ^"^p (*-->— Y) 015" j . ajJL.^; j> ^U! a*aj Dl^il viUi J) 
^ I y yiJj I ^L>-ai cU- y ^jj o jUil 

j^'j <J^ ^ °JS* ij Y ^4^* 

» * * ** 

ju*£ b*JL» : Jtf yU ju^ ^jt^l b*Jb- : JU r jlLjl j>\ 

j^**- lUJLi. iJ»jipJ>l ti-iJl j^->- iIjjIp Otf" .jjA J>1 ^ J^iii 

j-p -L*- y .\j .«ibl *t£ OJ (jc-j lu- <oVj cJtfj .Sji-Jl 

■£*V ^ J «£> |H— 1 ^ ^ Ji j *~*tj *W (I . Y 

jS\ia ^^j^ja 4£i*\J\ ^x^jij Uii L ^-s 5yu3i t rtT^i\ 



Yi 



.^U-l iX- s^Jl jb Vj-UpI ^ <j j/ 1 * > ^ 

t ^ c i) j U;i ^Vi II* .fM ibij . u A ^ <a ^ t ^ Jj 

^jji ^JU, ^ ...^-uit j, x^Ju*;j Y»t - Y»r ^ 

f l* ^* t^JLH ay j< aJjJl ^ »i* I jU^j ^jjJ-\ Ijjj ^yf jj-T jju- iJU* . r 

.^i*i^vi ^sJi ^vv^*i\ h*v^ ^ oi^ i-AP i>ij .s^hU (r i . ) 

.<5>*«IM»YfU^y)*ijj* 
0U- ^ ol r Sup jjfJllI if j\J\ ±* j> & -Up d£i Ji . t 

,1 ^aUJI) ^U-l t >\J*. ^ t ^alJiJl v-ksLl ^tf ^l*i^VI 

l^Jl ^ ^ UUl v l^J ^ si»>a£ j) o\jljJl ^\ J j . ***Ji ,o 
^Mi/^^JJi/J ■tifj^^JctCr^^ 

US'aliil j Vj**' J cr* 1 " • J V^jj J '-^^ y*-^* tJLfcljJt 

:oy^L I tAij^JAip jaJoi*^ 01 Jl -4 tl^JUUfl Uuci ten** Lr.> 



v 



V 

* 

^ fVI ^ j&j u3jj\ -^j 
„, * 

•I 

(T-r) JlJb s-^ da* ^ luj^l jy^» 

^ '4jL^2j V ^[U] A cJaPj JUJ ill jU U jjS'Jl. <uai 



.injure iu- Ji u ^j-Aii^usju^jVi jiJUii^uuii-i eJi* .r 

■ ^! -«£»U* t —» Uj s-^Jj J^VI . © 

.f%*Vl ii-wdl ^ |*» otfj c^'l ytfl ^ jU-l j> ^ ^ Jiljup y> .i 



C C C 

4i£jP jfl^Jl <-JUr JU^ ,ji>- ^ u-flJl *JjJi U»Jl 4J ^ ^il 

'J-^ 1 J^jb ijifjjj %} ^ cju; 

p^Jj . T U^L*U ^ ^L*L. ^ Jj^tj ;v_^Jl ^^Jp JjJlj 

c 

. JUJ jU- Lf »l»ljjdl ^ ^ oJl Jj^i ^ 

^ bTj jU^Vl dlL" Jjj ^ .W2. w > l£ jjJl jJUt JS'L" 

dUj J jj 1 ^ j ULo l$*-J V L^i c-jljjJl lUIjj 



vv 



& 4 j&di jMri jij*Ji ^^li ^jii r %Ji ^ jiiJ! dili 

* 

Aiy jJU- j ^Pj aJ^I? ^ y*J\ viJUis ^ .((0_^yLj Up 

eJJi <ji uWT«Mi ^jVl diL* ^ J^j 4^ <jS\ <ji uJt 
aJjI? l$J Cj> j^I jj*^ J>^ ^ Jjot J t^X* 

J«rj c^jVl Y dUL" Jy J~r ^ VUX 

o JL* ULo Ji* r l$i* «A>-^ j tjs^ frj^- iy>r tj>r <. f\ j* j (j5lJL>- jlSj* 

o tfA^rjj Jj4 kJl J^-jl Ji* tfWjl <<^W Jb^^ jj> 
* * • t # 



VA 



T [v] 0 ^U*j ^j^j c^jwl** 

uJi uJi « jjUi ju; in jJL>- ^ 
u>vT 5 j£J c^^Vl ^JlJ! ajljJL. jsS\ J! 

jj>* V^. ij* ^J~niJ c^jj f-f* p-frlj . 
Ji JU-I siUS .If^y^ hj&j ^jJu J>i\'oj±* \+,\ y\ 

Jeju dUS J> J^i ^ . j>ail i^jUl jlULl 4l VJ-UJ V . f ji 

l)JL* IfcJ J*>> j 4*1*- tjjl J>Y* l$Jjk J\ ja 

iX^jh *>! >^ j .JUS il VJ "Wu fi* U Cr* 
yj ^ J«rj .o ^1 to} *U £~>- jO* 



— « « « 

oJ! cJVi *WS ^'loll JUL" ^ oJl* j£} .oJla ULo ax^J 

c^Ull jJ\ AJL. 5 y*J> ( S ^ JtfU UjJLr- jr ^ 

\ « is 

<CU_* <3>l Jij .J j^Jl ^lyl ^ 0^ oJl SjL. 5 j»! js" ^ 

« « « « 

^ SijjJi Ojiijjl Ju>-lj ^jJUr Li£* I o^vjVI 



.(i^il^oii. aiUst .v 



f j5JI dUii S ys^iJl cjujjl 1 jLlSi bU .oJJj ijx^J! jjJb^ 

J >» :<up ill (OL, ji &\ Jtf «?Ul^u j jU^AVl 
j^J cJUlSJ Jji> 01 jUJ) jl lit* t 2i^ Oyu-J 5 ^ 5 y>*^ 

^0*4 ^JUf JUL" J^J ^ ^ .^IkiL OjiJLb If jtt 

> j^i yi .^JWi * jl- uJi uJi uWfuJ ^j* js- 
^> J~r ^ .jsfidi j^-i o^ii ^jii ^ juaii duai 

*L. v dlfcj tfc- <JJl <jdt Oil ^JVI ^ 

• uj^ll Lj jJU c-jL^j Jj (^JJl jiiLl ciiJi Jtaj: 41a l^Ip 

* * * t t * 

a (JlJI (Jiil <jJl *jlo~~*>- ^ Jl Jl Js&\ 



* 

a^r j ^ij .M? J* 1 ' U ^ J 

jj U e Jub ULiJ tp~J V SO^-I ^ c ^ utf 

j-^yi L^j c^j^j ^jU-^Jl r L^ ^Xt J^J o^Vl 

jdi uJi uJi <J> Uxjj ju; iut .d\A\ p/ss 

JUiiJl ^ L^ji ffv Jl dUi jU- ^ tJL- jJl 
4t JUp Jtii .«diJ3 Ji* ^yJl JLu- JJ! uJl <jJt 
j»t X? jUi .(( ^^Jlj ^^Ji l» cua^j U U j^l)) :*p 

jll la* ^ So5»j l^it c-***r j « J»l» UJUi OJ Oij « Jr eil> J^»V» ^ • ^ 



AT 



til OU^)) :DUiP JUi .«dlJS dL*J^I Op- X^I) j» 
jisLl ^ to^-jH js-l b» : JUi .(( y a5 fryf A JLp 2»l 01 Uip 
jl* ^ .ol^ JJ uS\ «ji jliLl Jt^^ii^j^JJl 
<ii,JL. <jj| cJJi *ji ^VTibuJ AjaiJl ^jVI ^U; J> JLJ i»! 

**J > > ' j*-* Or- # T ^ OJU 

^ ^ ^L'Uj *JopI Ooil ^ ox. cox. ^ji uJl <jjf cJVT 

;u*aji .JjM ouir ^4 j cyLii j^jir ^Wjtj 
( i- n)cjUj o>. ^ tUji^jj LJur ^ jj ^ .o >uii j 

.{(Ul^ yi ljub U jt£j» : Jli «?v*JL5Lj L.» 



Ar 



Vj dy^u V ^Jj* ^ ^> J iS^ cJ~ b\ oXj, j^ii 

JLP J* ^ .((^jU f&Ul ^ jlfo dUit it All V . 

C^b ^ipj 4*UP ib) jUip J^J <.V*&\ fiL* ^ <&l 

^.Ij ajlp aIi! OUip JUI -uy^ OUiP 

jJzJ» 05 lili <uLj *J>- / 4UP au! ji &\ X* J-Ju. 

ji^ ^ <jS\ uS\ uS\ uS\ asu-r- *J> difc J> ju; 

uS\ u& uS\ eJJl 3 jij>r £ 6 J* ^ uS\ VUju^ dUi Jp 
t^J «jjf uiii jJl .jjf aJU*^ oJL. JS* ^ io> 

c # * * * * 

ejj! ujJl «Uju- JS" ^ t£ ^ .jJi «jJi JJI *JU*~* 

* * * * 

^ y U>Jl 4jU*~* o ^xJ JS* t jUill ^ ^ jJ cjJl 4jU*~* 0 jpy^ 

X*\ <ji 5jLju- L^iljji j t J £j yl Cr* 

.«^» Ljiy c-ki J-^Sfl ^ .* 



e 

caJI aJ j jP^j ^_aV ^- v 0 jJL« Uj>. rdj^i 1^15 

:<UP *1>! OUiP JU3 .(( p\ \ yAs. a aJ 0 j*y^j Vy>: 3 

iii jJ*i ^ .^^i ^ ^ jjlsji dUii At vj 4); v .cj^ 
5 ^ ^> s-** 51 ^ ^jl Y g^Ji dUi Ju 
isi ^ .tiUi jiu ^yji ^ cjji ji ^jji ^ulj 

<J*U ^Vl Jrf jsSf! JJ I ^b-l b] * OU y JL^ 

^Ly r [v] u o^ji jj j^Ji ^ . Vj ^^vi o >ai J^j 

<J>V! u^aJI JJ d d\ JJj . JU AiJl VJ 

<V*Ui V J* *L-J p-frJj *-aJ' 



.«l^»J^Vi . Y 



JJ ^ aJjU ^ ^U.^i ^* c JU -Oil OjX*o .Oj^o 
j> ji\ JUL? ^jUr J! j .*LJ1 olios' j t AJLJui ,U a,U~J» dAL" 4* 

^ ^ o^*~- V-H 31 ^ ls^j 

^ y^r, .^j* c^oj f iT^ jUOy iUkJi 

^ .1 yy„ 01 L^Lti J* ^ UjJI JJ J^I 
li^J)) JS" J p+j g5L* t^-Jb 

.((..I l>j& Jij «1 J^VI . t 



^v^^' J*^J 'J>^ Cr* vW*- <3y 

t \\ Xyl ^ Jor cJjI vijJi ^Ijj J*^ j tjLJl ^ 
J~rj uS\ <jS\ JJUL- ^ JT ^ j 

dlL- ^ ^> J^J J**, cA^iJl ^ ^X. JJI <jJl J*. J5" ^ 

^ iji oil oJi aJ> 'i^ ^ jr ^ ^ julj ^ 

c j^aII jJliU ^ULl j>yt\ t> ^il ^ ^11 r -^J| ^ dUli 
5 ^>L. a cOv^lt jy-I L. ^ UaJl jUv. y j^U 



AV 



* * • 

^tA-^U ^> ^J^l jjK; bl .JL- <J>i\ ftti ~ojy~* Oil 

tuiifcU ibi ,u> j^Ij cJvT ^ 

udi uS\ ^T^j ^[aJ>] ,iyt diii ^ ^ .uiUp 

J>i I y** g;^l <iy J~r j . dUi <u*y>j fc- Jl «Jt 
^jJl uJi «ji «-i3i J>VT **~J 5^ Y [*J>] *r*Jl ^ 

.jS^I uiUL? ^Uj col ^ g-J Jl a^jl. cJJ? aJU^" v 

ja, ^julu i^isi r o^JJbj ifL. oysi tJ ui j^^Vj 

dJJ 4ii^ j ^JJl ^>Jl lJufc j . jLJi Vj cU*-> c**r" & ^ 

^juiit viUit v; 4J; .all ^ ^ j 10*+^ ^ l. 

siJLJi a^j J± JU ill jl* ^ . jULl x>*Jl ^^1 ^>ll r ^Ui 



AA 



i ^vi i>- ' v; 11 ^ JL-. oil oil 

! Jl*)) :<up«&I OUip Jtfi .(( r l jUj ^ jUj .f^Jl 
p^ip^ yj» :<up<oit f*>L-^il>l J-p Jli((?jLJlj AJrldJi; 

«?Ll^. 0 j^b Ja)> :<up <u>! ^ j OU^p JU* .((^t-fip UikJl 
t^sikiJl JJ 0 4 JJUJI VJ ^>il Oyyu V)) ^ ill Jlp 

^ a* uv^^ ^ ^»» :-up ^ ,y. & ^p Jtii .((^ 

.«jUj))j^vi .r 

JjVI J*T, £s^ll la* ^ «V» ^1 j «0 )U„ V» J^VI ^ j .«^iiJl» J^VI . o 



JuJ 't* 1 *" > V- 15 Jo J 'f^ 1 Cr* tfU ** cA 

oUi Aoij! jl Jjjj (4*>. aIpj 0^ J> Jjjj tAJtjj^ jiP 

Ojjj aUV J~\ &jk JoJ *>- 
f y <Jp J^-Oi J-ULi. aop <&i OUiP : Jtl .((^. 
jlp 0U ^jL. ^ ^-iJl)) :i yiii 4*ip lllit- aJI I j^ka caL* j j> 
.({ JU7 &\ iUkp ^ *^ -oJb- 05 Ji dLi coJLlp f%M ^ ill 
lylS'jjiJlJi^l SJ^i^V A^P^Ai* ill ^ j OUi* Jli!^ 
Ui cf^L* ^ jlp b» : Jtf t« J yLJL. j^up Ul)) : JlSj o-up 

• • « « — ■ 



f_^si Y> fUJl j 3>UJi ^ t ^JUi^Y ^J^l (^-<\) LJ-xJt 

v * t * 

^ ^ ^ j; ^ dL-ult Jj r^Uo m .o^O; I4J 

Jj-rj <kS* c^jVI dlL" Jy ^ . jLtl jj* ^jll 
Ooil }U j cUx. j ^jJt uJl ^jS\ ^Lp 2u^- ttjjb JS' 



JuJ^ : JbJ <J y L> .<(0l£- JS" ^ y> ^ 

* * * * 

UtU&l iljl lit* t( >jV» ^ r o~: 3L.jUr jl L/>U j bli (I 

.Ail- ^yJi j 41^ AjU-w^- Jl J jkJ Jl ^-^j 

tj^jj* aJ j^jb til! viiJi jj ^^3- 0^*j>*iJl j ^-jJjuJl j 

. 1 i / (Cj* 5 j j- . > 

.iki i^k- j j i jJl* a ^* ^ i-*>u aJUjLi si* j . i 

at 



till jjij p-frAyrj ^ Ojj C^5j Uj ^ 

* * 
J 5- ^ tA ^j ^ fL ^* u-'j J 5 * <y 't/b ^ 

t>» CaP y &\ t *0L>LJ J5" ^ c^i 

v*Ui J y jU- ^ .((OUaJLJl j 3-Ja*3l :o ^3yj 

\ Cr* y J^i A' &j>*~>*i cj^j! 
.((o/.V c$iJi ^1 <3U*~>- to j^JLl j oyA\ c^i OUu^)) :0^yj 

-'gr^' p-fc* -Y 



r 

« 

J&-\j .djA&iij Vj O^^ij Oji^tjj O^j^j jjJ^j 
(Hfjji Cr* ^ j JUi .((L^L>-j L^if-j 

^ Jb4j j£j .^Ul 0>J&i I jk}\ jy^ J* uu u*>u 

**J J* ^ ^ T '^J J j </ 'Jj ^ 
jU j^. ju; o_pv-*i ^vT^ji ^ ^ tpj civT 

* J^^ 1 ^ r^* 11 c H ljJt :»>Tj 

^LP SlOifU 31 JS^ p^I* J^rj J*\ .^f*< ftti 



4)1 jJp ^» : Jli ^» i»l 0UiP JUi] 

^gn yj\ fdui ^ jjuai duii ju? ii *i * ju; 

: JUi ((?p-$Jjj y Li)) k\ ^ j OUi* JU* .(( JU? ill o jJLi 

^.j ^1 ij~J> J^jA ^ oil <->vT 

^3> Jy J**r . jUj fc*r p-frJj tf*** bu» d^r^ 

U oJlfc ULJ^ Jti y*Jl (jyj Aij y*Jl c^>h flj^- 



*jU-~^jio lf\ Lpi j*j L^>-j L^-Jlj L^Urj WU^J 

jU j AJL?r p-$Jj tO ^L- ^Ilj 0 0 ^-UaJlj oUalll 'c/^ 

tjilp cJU j£j L-jJj toL^j^ aJI^j ^ UoJj .aVj^ 

-up j jUiP ja^JaJs- ^p up 4Jll ^ j 

y )) :up ^ j OUiP JUi .(Jlili aJlp ^ y tA4>-_j 'J-*** 

d\ dj*l*i J> ti>Vt oJl*> ^^ip LL-I» : JUi jlp Li dUp t ^P 

j^Jj ?juw>*il ^ (M Y^) .^Jl ?p«J >p OS 
^ .p^JUrT jjiu I yyt 01 ^fclp Jl f^KJl Lu 

. a/j^is^ 

.<(J~~))J^Vt .t 



cSb J*4l v*JLJj ^ Jjot j -L^lL* ^pj <jJl <jJl 
j^J Sb j JU^I jJUb" .oJla UlJ* Jl. 

J*^ J! cM- 1 u .<(^>W* Ajl* ^ ^ jUpi jui b 0 » 

ji a3i aJU*^j 5^ oJl VI. tj *o UJI «L. 

L.)) :<up *ul ^ j OUiP Jlii .((01^- c/^J 

* 

:<up ibl OUip JUi .((V)) : J IS «?0 >*^~>» :ax!J! ^ j 
U^jj oJla ULo Jt* OjJbjj pj* J^)) :Jl3 
0U*~~i .WjIj^j W-^jj ^»rj W-^b ^Vrj 

^jVI 2LiU- Up ^^i^" V tbJLP ^Ua^l j jbU ji>- <^JJl 



4j_jA*J| jij*^ OL^tf*- tO^Jlj cJ*t£jl 0 ^1 ^ 0^**** 

01 dlA~j .jj^5 JS" ^^Ip ybj 4»Li-^ j L. ^jlp jiUJl Ob**-* 
ill 4lJ V ^1 ^jt b d^j> U^yj UJ >Jj Up "yui 

SkJyJ**^ ,jUr\ jiy*S\ r >LJ ^ jJuJl dUit 

jJUi J**r ^ .^Ji VI pJoOp ^ V ji^U- U*^ cV>j 

UjS- °aJ <jJU- j cjJl «jJt 0 y^Tly»*j ^*Jl 

. JL^Jl lj...>i7 l «ii . i 



^ (\-\ r) o ysi jau- u%. ^viji^i i*su*i j y 
« < 

juui ^1 ^jii r %ji ^ jiai dUii k vj Ait v ^Ji ^ 

: Jsr j C(jiiiUil ^* j t*ol$Jl ^JbLJl UiaJl 

^ j L^wl SULkJl j c« Ji-VI J u^Lil 01)) 

4jJ»LiJl ^Aj t jt*-Jl Lf-*-*'! AiJliJi 2JLkJl j 4^ yl^Jl ^j^*— • 

L^o^l JUuL-Jl UJaJi j cAjj A*U ^Uai j ^jUadU tijo^l Lf*— I 

.« >sj>i» j^vi .r 

\\ 



* * t * 

^ col jil ALu- A^-j ^ 4d_pr^Ji ^ <1)I5" U ^Jl A^ A*^ ^Ij 

* * * * 

cjjl aSU JS* J ^1? cDb—l j ^Ijv^l t>~^ J^* 

tr juJ ^jJi j 4 j+j. <Ji\ ajlJi j t 3L*- uji jjI 

Al^> ^ OJ^I ^Jl ApLJl j lApL- AjujI (►jJlj 

^1 t aJp T)j VJ Y jvi Uf*j ^-J toi* 14^ ^ 

^ V l^a-j tol^* ^L^a)) :aip ill! v ^ ibt JLP Jtf 

Jp ill *U yj» :ajj> iit ^9 j ^ isl jlp Jli ^ .((L^ijU- 
W^J <-%y*" Jil- j>oj tLfii^ U Jptj 

JUi JJbJLA frlSC <up a1>1 OUiP ^ U £L* .((^jukliU j Ju^UJl 

.OVI l*J» Jj ^ Ji a* k-** 1^* jj aij J^VI . Y 

.«l^.»J^VI .A 



Ijy* J* J^LJi j c y£-tf l.j <LJi> ^ ^JlSjU <J JUj" <&! yiP Jii 
r L5 5li .((Lip <uSU- ^jc T ^ U : 3: ,..4 0*1^ dbJ^j^ £*J1 

ijJl Jl y>o «jJl jt^pr ^ J*^» 

J- i>~^ *f* **rj 

JJ c-iil <JJl d sjS*s> j>*j JS' ^ y 

* * * • * 

ijl. £ jl JS* ^ °bSU o ^jsr ^ to jjj^r <J^I 

^pJ Jbj «L. iiJ* JS" ^ UJI 

;4jQp ji-o ^J*i p~*>- V ^ .((frtiwl 

J» ^ J>ol i^^ai OLJL jjio <.Ja*> ^ Aja*> ^Uijj 



« * * 

J^-lj J$* Xj «?pJ&! j ai* t ^iiAt j A*-iJ j <^UJl 

* « 

oiJ^ fjy^S- 3jvm-> ^1 j r j j5' 4 Y jU ^ obj aJj .ai*- ^jJl 
. « « « « 

J>J .<jlj j cJ^I <J*1\ cJ^i AjU**^>- 0 J>yJ> JS" ^ CO 

* * < « 

A*rj JS* ^ cA^j ^Jjl AJU^<^- ^Sj ^ t^l j cjJl AjL. jh^i 

<&i t ^-y uji ^ jr j> ^ ^Ji ^ js^ tr i 

^ cj^ a?U-~^~ j$\ viJUS ^ .Oj^i 1) g;:>1 j aJ JU, 



^ ^ OUjVI OJ^ : JUJj aJUw- aIjS tj*jM l$J JUL 

djji*& v lgj> v yip JS" <3j*r ^ c t-^jlip 

. T / j>«Jl » j . O 

.«t^v»jvyi .A 




* * « * 

c v 5 cJ^l <JJl 5jU-« JS" ^ to jU* <jJl ^Ij JS" ^ cii j vJJt 

Oj&jtfj .«f-fL-» Jv»VI ^ 

J J^uJ, J* OS* 'X 31 Wa» J^V» .A 



"Mjjlp jjiJi «JL* ^ i^aii <oi ^uii dJUL" ^ J>\ 

^1 yUli tUL" j I ^Uo bli ^UJi C)jiL ijM* *L ^Jb 



* . 

bLo Lbor j b 05" j IJla UjLp j JLaJj Jj***^ Cf^ J '(^^ 
VjLJ^^U^yJl j^JeizuiLj^ ^lU>jc^U 

Ji>lj JTjii .((blip ^-Ul JS! j^Jl r 0jJL4 IJl* ^ aJUp 

«u i$j ^bj i^j jAtjji l->vi ifJai j^j* r^* 

.^JVI I y jJL) IJbJbr Ul>- 4>)l oJUy o jS> Jb>J?j JL^ AJlSC 

.((^ t ( ^i U j ^jU v lp ^t)) :*Jb ^Jl ^ J^ij .((Lb j 



„ * 

j-iJj ^Lbl OliJ-t ^yfci cSjj-S' ^fu 

jjAj Jo* 1 * °J iU ** 'j^ 1 c^j 'r^ 11 ^ 

aJ <ji <jdi «uftc Jj ^- jj! *jJi cjJi 

jr Jlp uS\ <jS\ ji udi aJi vuftc 

* * - 

i^Uj! ^ j^^J- ^piuJ Sl^lj J^r^J! Jb^l J^ii^ 

£jA Z-ljj* <-^ioj . jJLi-l (jy^XjJ (3 Ajl^* yJj'^'JL 

^U-jlj jt-fji^Jj p-fcS'j j^l LfrU 



* 

^JJl U li* ?o! ^iJl put j ftUJl ^ifl 

^ U^jJLtf)) lOy^ii .((Jai o*>U> bSU L»» :0^3^J .((oyopj 

^ Sjlp JS* ^ tjLll ^ <^ t^i-v^ ^jjl tjJl aJLju*J 
^ OLJ jti ^ c^i cJVI £ J c^lj u>Vi Sj^ 

Jjlli cl^Li *l~JLJl J DliJuJ oijllj Jjr ^Jl %U*i 



cUfcPl> JfLj (T-N V^) U*Jp U^iyo W-A* 

OyUJ ^ U» lO^jiJ i«V)> *^ 

SjjZ \ yolj la^lj l JJ9 J jijJI I y>X V Ijjj5 dULjt. ! ^ 
l S p-p -J Jli ^ gjil ^1 dUi ^ JUJ 2ttl jUj cC**jU k 

^jjj^ajj i^Vi ^ Oj-i-tj ' p-fr^ 



y» jiiii ^ Jul >Ur JUi ^ ju; ii ji^j r ?^o pi 
U> ^ jUJl vji : jU-» ^ J^* i» J u tf •« 

*j c^l- ijJi <j*Ji ajul- aJ ou a] jlsj A b^i j yi diii 

. Yt/^Sj^- .r 



*J*^ J* W *±* & fjit ^ .jUri v-skp ^ 

t (t fr*ki3 ^ui ^ oi^-! jH^iyi Jj Jbu^j j^slJ^ g^iyi 

l t((S^-io OULJI 1^3 r jjJUi *V>)> : T ^U* (t ^ip cpLi 

j >t j <J Jul v j jJi ^Ui ^ juj jjl^j .^$s 
* * * * 

* * • * 

< « 

£ >Jj ^1 y! ^ jLJl J^Oii cJa~Jl 'JUL; ^ (M A^) 
tc^jJJlj^JJlj jlfjl ^ki dU3 j^b)) :^b. ((?LlT>L^ 



^ diii ^ ju it ji^j . Awls* oi jj jflAii jjUL? Lj 

^ cJ^l *jU~~*>- v ji*> <J JLL r Liij 

;uVi ^ ^ ^"jJ . jUi dlJ ^jJi uJi vjji asu-^ 
JJ jbL^A, JJ oJ^Vt^^OU^^^ J JS' c ^ 
: subj5i ^aLsp c«ql^ Lyo ^j)) :Oj)yi 

f J*- t/J* • ~ aL " Lj J J^" ^ J 

cj^r ^ ji* 0 jMjlj j J*-t>LJl \ilfc cr 4 & y^=^ 'villi ^ 
. s ^Jla c^ilp O^jL^j ^ Wj jUl j-* A) 



« * 

S j ^V! J^-l g-ii bli jO*. jUL j^aLj otiLU diL" ^ 

Jje :jOJ Ji ^ ^ ju; iii ^/i ^iJi ^ Br Jvi 

tjUl ^ f-fr*^j cr* 

: jjjxJl ^ JbJ <&l ^jb jjJJl pJ*j ^.Vl (t-felp O^iJaj 

nr 



t * *■ 

III * 

U jS\ UJJi f\&> d -^P^ c>* f^" 1 

j^j p&U^lj j^>j ^ fH&& 
J J^-Jbj ^ £>e Oi a. ^ i^V 1 

^ ju; -oil ^iJi -«y>^ u 



o* u r^j ^ ^ j 1 ^ <y o^ 1 

il (OL. JLp Jli .^v'^Jl 
coIpj [oi U>y lili] VArV (Hi^ E 

^ .JyUbJl p^ip I Jp! Uj 0 ^biil ^> CjUl J*t 

jjasi fj>*{£\ ^>Jj ^j^j j^ss oVI o*u ^ ji>T^ j£ 
.1^1 US' «... u>y iiu» uu ja SjU oi jfci j-^vi . * 

.«^iU*»J^»Vl .A 



^>T f ^ .c^Uil lytf '^ifl : r *U 

Ijk^Ip gpL. j^ui Ji Oj^j <Vy* 

i# f' -«r»J iT J r* 1 ^ J! V| ^ u ' ^ : r*> <^ b - 

gpL> A il^j ^-UJlj ^U^t j^jbl ^ s-**J J^ 1 
^ .«SUlJ^ jor JJj JUJ ittl U JUj>5 jiAJl ,V>» 



.((^^...I^ImJ^NI .V 



* * 

* ? - 

SUUl *V>» Ij^Jp g^W ^\iaj Ujsij Vj U> jSLo 
(H**** ^ <>* OO^f ^ ty>- r ' (( ^ ^ 3 J^* n| 

(*_. »— Y « ) j*-fS>- ^ JUj <a>l JU ^iJl iSLsAiJl djiSA\ fjL j 
Ji*-I J] p^jjj O^UJ ^.Vl oi* Jj*^ 

.«UJ»J^V1 T 



u-^J'j o^ 1 ^^ 1 r^-JJJ <3y v-^m ^Vl «I» 
ju; ^ /•> ^jji ,v>)> iftJ* tf^k j ^ 

blj t j ji j2-^ ^-Ul I yiiS'i lil t JL&I I ^JJI *V>)) 

« * * 

a ^Ll. j j^Jp v-^j ^ c JUj" iiil 3 jJUL OlS' U5* dJJi 

\ ^ A 



a^kp s^j ^ ^vi a* ou^tj* jji j^r u«i 

cJU ^oJl g^Jl ,V>» : r ^ip g^b T ^L. j Ju; VI pjoo* 

* 

* — ■ * 

ji^vi *v>» i^^ip g^b ab. j ^jl-li oiiTi^ir ^ .m^j 

jA (JUI j JUJb Jl yfl I jJbU ^JJI ^1 yi, 

jb j jJOaJL LJ f-U-i U Up :O^A 015*^1 'dWji 

lo^i O^iUiJlj OjjLioJl *V>)> :j^Jp g^b n aL,j t «LuJl 

c^b v .>b^ OjO^LI ^.Lic. j^jjj Jp ^.jC* iJbjJlj jLSiJ! 



l^i (^-Y 1 ) r pc-^ cJL* Aij JU^I ol* ^ ja>7 

if&tf&t ^t>j ^ ^* 

IJUj <OJl aiJaJl ^ j ^ ^1 jb o-U tCfir-^ 1 

«aU- jjiwi* villli Jjbi ^ .i^u** ^ ^ o^^i 

JLl^l j JiU-l cU* 0 ^ v 3^i j cp-P^V ^ jVl 
jJUi ^ 4ii>- 01 ^ u^h jl>. tl^u c-liil 

x*->- .t 

J^Vt .A 



* * 
-^j J— ^ ^> -j^^ 1 rfj cAj^j cJUj 

* * * * 

V *U4r f 4*f>r J ^1 c£>-t 

c« v >!» :** ^ ^li oiSUii <J J^j caaU j AjUJ \T-r Y^) 

c 

^ U^LT! i jJl! JTU ^ U1 j^l b] LJ^I jb ^ LT 
< * « * 

.«Ju1» JeijJU j*j .A 



'cr^ -(^^^ r* 5 ^ (/j 

S • ,11 

JS"U cijJ Lfr^ £>- UjJop UiSj H*/ ^~>- 
.«C-> ^iL) dJbj Lip ^^aiii cUi jJL>- U^LS"! jUl 

t 

I)) ip^oLJ a ^1*jj |^ff*^ 

^^jip ^*VI {jA ^yki Jjt .((dj&\^ 

J*, VI T 

.ftL^Mj^Vl .V 
.«iy*»J^»^ .A 



aj^Udl Ip-fcU ifz^i ^tuj J^h Jj t t t mi J~-*>LJb 

.«tJjd! r Ua*. ^ UJ> 1^^; JtUl I yj\ j J±\ ^JJ! 

j^iliS'lj <~>j**» fj^ v/jij^ pfz-Jk ^ 

* * * 

U* O^j^ jj-UI V j-5»LJ *Yj*)) ^p-fci* 

I y-l jjiJ! jj-aII^ '^.IJ *Y^*» :cpU> jlj j^j^jI 

.((^jWj) Js^V» .A 

.((^.))Js*V! 



r^.fjlp Lp^» r ^ j (>• L^ipL- ^ *i*aJl 

* * 

jj* jij^fjAi Jij» ^ Aid tV>» Ip-fclp A il^j 



oo^ r*** ^ • (< ^ 1 ^' f-^ 

uA£ u&-Lk u> 1 o*^ l - ^ frV >» : r* ?u 

t>*^Tj i^Js* ^J 1 ^. 0*&i 'J 1 ^ 1 5 ^ >^ J 5 ' 
jjJSU oUWJlj c^USLJ! *V>» l^^-U ^l* 1 aL*j 

\ Y« 



Jb V)) : J >Li «n$ilp J* a5 v^VI Jb L. cdiJL. b» 

LJjJ L* tviiiL* b» :i*Jap ^ 0 >**iu» .(( Jl y>Vl iUk* 
1 ; *fc*JLJU J ^ii (T-T 1^) ^ *^ ^ 

I y>j UKi r 0 jpOJ)) : Jli .((:> j^aII p£ip V » j>- 

U Ui^U^JJU b)) : j jijij ^ .((b-ip Ja iu Vj CJLi oft^j c-ii 
iS p-^r <j4 "Li-* VI yot* L>)) :JjiJ .((bibs'! <j i^J 
:J^iJ .«Lu Js> L.)) .((ui^-^j J*^ f**^ 

-Uj j^jjP^J ^jL4 t((dUb» b)) :d)jJ^iij |, flito^b l) j^^JaJ 

tjJJb. b» :OjJ^Li <(?*bJL*VI UjI pi3l>- L.j :3L* 

J! ^y^j j^'j ^WAj ^yNj y^'j 



J* j04*A> £^1 Cj* ^ S\ C*^> ^Jj^s» • jO**^ 

Up k JUs^» 01 b ^-j :0 y jaJ «?^LiJi! b b.» : J jlJ 

lili t r j^jJ js» .« jUIl b_^y c blip Uilj Jili ^ ^.jJb 

t*JU* *jb. 4((jJHU I viJUU b)) id j^UJ i cJlS'b. ^ U*vs 

Jt b^r :d^Li <(?*ULM b U» :dUb. ^ J^Li 

2u*b. bb U 0 ^.i** :£$JJI ^ j ^ b\ J* JUft .« jJl 



uv 



oi. jS\ ^siiii jJU-j cJbJ ^Jl VJ 

J #Ul j*> uS\ 'dy+" **** ^ J i(M o^) 



V *[u>] 5 >*-iJl jjSJl c-* Uj tfe* <ji «L-*> 
yup bJj aJ^L ^^L, *J JU. ISCU ^jUl Jji ill jl* ^ .(v 

Jtfi .((l$i*bV T ( H**r gfcj C)i *>JU & Oil y .iJtftP «JU *i* 

: JU jii. jLJl J* *^ ^ W» OUip 
Jyj J">W IV 1^)) :JUrtJ*r J* i^>U» :JU .«V» 
^ V ^ i f Up ^ jiJl Jyj J&I^p J^i 
^31! r ^Ul ^jJUli Jiill & VJ a)) Y» Al OUsp JUS 

0 yi^i j ^ yj& $ <£p> -X>-Li tl^JL. ^jly JJ JU; All! <^ju 

c-^ j jjJ* c-^ Uj» *Lj>t JJ jJl 03 jj Jij t JLJl l*u~>u *»U»I . \ 

o jtf-l aij 1JU ^ Cr~>* r j * J u ^ ^ r* 3jLp (JUi V 

. u a^i j$\ li-tj (^ijl ^11 

.t^j-A .r 



* * * * 

ui>- Ai*?r JjVi '.^y. j' ji ^ 

Ojj^i V tlji^jj %) p-$J J**rj oUL JUj" <&! 0_p*-~-o 

t * 1 L«^JLj <_^Uv- 1 ' U-$~j ^^tlj <*jj-v<aj j A i^» 4jLsoJ 



.«b y »j^yi .a 



ill .j^J! ^ *JM Vj cUikJl ^ V tJ >il 

^jjl ttLftti igW,,.^ jl* ^b'U L«£— L^ji dUi <J> JbJ 
oJU jti'LJi Ji* Jb-i tjJ-i uj^r iJJl cLiU- U")U j t^L-* 
.l^j^jj ^j^j W^-J W^-J Lay. 

0U^» («^>— \1) lO^jij ^.jt- JLJL JLjC 
V c£JW ^ OUw- jjJr\j ~oj*l\ c£i OU*^ to j^ill j dUil 
OL>t-^ tUiljj! ijmSj ^ j L«*ijl ^ [a jJUjj UIJj j^* Ob**** toy? 
^1 OU^- 1 jLi-l jijJl ^^11 ^jil ^jJiil diill 

.((^hJ^Vi .r 



b fju)) :Jli «?0 jlS'L)) :*up OLs* Jtf* .((0 

^1 jb^VI Jljjt j^iri* : JIB afc^A :Jli jv> 

Y» ^ OUiP *J Jli <iui Uii ,*UL» <*>ryj* J*ji 0* 

\ * » 

jftl ^ ^ .«AX^ ^ ja d\ L4JUI JLp 0J*~\j "^j* 



* * * 

Ji^lJlj O^iaj ^Jbj c JUj 4«l '[YJ] pJJOOP 

Ifci Jl*J 4»1 JL^-l jUl 2UJ^ j> o jJLi^j Y j 4<oJLi j ^iJjil 
Ujl*-j Uf)J» J^Aj ^i^-Lj t^jw^UJU 

&\ y & V *» J 9 f-rty 1 ^ oJ ^ ^» 
gjjUl jJti-l ^1 jULl jij*Jl 4> ^Il ^1 r ">LJl ^ jJiill ^illl 

\l j>! ^ dyfc J> ^ ^ . 
toliJ-l DIJj! ^Ulj 4j^i ^jjj ^jjj ^ v Wt» 

.•^jsJi ^ uKii j^^i .r 



t\£j\ ^ j& tjiP 2l*> o jji^ v i jL^j yj ju; iui o yv~* 

jJaJi dUi Jy JbJ Jl* ^ .DUVI JU; O yLu uUjJI j 
4»i ja cJiil o jjl aJLiiJi I jii*; V fy U» J^i 

^ <UJU- ©">Uj l^o Aiy J^r j^jir,; yp r c^UaJ 

^Ulj ^ j>*J\ dJUi jJ*t 
jULi jij*Ji Cr ^\ ^\ ^jlaJi diili k 43; v oJu 

o ^ip j*a>-Vt ^ ^y <3 4 a-lA UUJu Ua^ *>L>- ^ jVi oJLfe 
ilsu^ 2l>- JJ^I IJLa frljj jU ^ .difc 4->y\j ftp i3U-**»- 
L _ r -J ^^tjl 4*+** ZJ-\ ©jjh frljj 4^aU-15' IgJi Jllp L^Ij tU-UU 
^ j V JS' oy. 

.«JLAlj))J^VI .* 



i, * * * 

y*Jb ^Jl iaJb^. V uUJl ^JaiJl^J^ ^JJI^Ujuj! 

iJuk^ : j^Jj jU- jlp L,)) :^up <uil j OUiP JUi 

^1 jjiall diL'j .*Y> Oji ^ :Jli <(?Uu*yi 

Dials' ^t-blj c^l ^/jj^ L*i>- 

£ji dJL/b ULii £*mJ wlJLJ °l^lAs<9 J ^lll ^ bJU J5j t<jU*jil 

. JL-Jt Lf^j ^ui .r 



oil^ ji^j cLpr jy. ji^j «UftC iJl 

. ((rii .»J^Vl .V 



jl>*^j t^J> j^j jJul« (I— Y ^ tij^* j-* Lcjj <.oX*> 

tjJU- jis^J -p-^ ^W^'j ^ ^ jJL—JJ 4j^>oj AjyUoj 

.((^jjlp)) J^Vi .v 



* * * 

4 JUJ At VI ^JlP 'jJUj V jlsU ^ fc*X. oJl i3U^ Lfci ^ 

v uUjJi aJi cj^u ju; At ji ^juj T o,Su jt^ir 

o^UJl StijJosJL} JbJ 4&I SjLp ^ Oj^Ci 

«dl V Al 0Uw~i .VbL* jvsaIIj j^bJU: d\ JUu" At 0 yLuj 
r ' .^i jULl jejJl ^ ^1 f ^Jl ^jjiiJl dilit At VI 

v Lo Jy^ ^JtJJl ^1 ^jVI \iilS ^ JUS At ji^- 
^ Jli/ ^JbJ .113 ^ jl*j .151*. U**j 

^ jui iiu* oi^p ^ J! ju; Ai ^ r 

^ 0 cfJU^L y y : JUJ JUi «?0 y ^LS* 



.«dUJJ» J^»vi .i 



J ^-j dlte ^ cJL- Oi j .^jVl Jjij" ^ Jjwt _j co It* 

:cJi <<(**** ja jffj ^)) :J JUi jJLvj aJp Ju* iu! 

^JL! ji>- 01 I^JUj c4»I jlp b» : JUi ((^^» jyJUl ^-Jj) 
OUp Jtfi .((j^Jpil JU^il Jj^jL cJ-U»» :cJUi .((^-> Vj 
:^>L- ^ aijI xp a] Jlii .((p-$i* lilp J :^up aI>I ^ j 
^JUdl VI aJ] c^U- JU: VI pjo^p jJU. V col^jb)) 
JUJ <2>l jA* ^ . jj&l! jUr\ ^jL\ ^\ ^ 

.«viUi»j^vi .r 



j^UJl pJa*}\ Jul OUwi i*l Ip (jd! 0 ^\j>J-\ j c-jL>J-I Jo, 

LJJJI a* J> JUJ ill pi js- 
L^a*j ^1 a*^ dJJi Jy jU-j c^kli ^ l,^- T ^>Cj ^Jl 
.Jjl a;ULJ Jl ^ «JJl tfliUf j*j -Luw C(J *** J j$ 

ill VI p^U* V L. ja JT j J«rj .fc- 

iOju <_;L>^ J5* J«rj f **r* J JJ c^-J - J 1 * 

f y^ill Jjt?r j cJasi^l oUL*j *£J!>L« aJI^-v J*^J lJc** tL>+~S\ ^ yj- 

_ * * 

^-1 UU*>- ji>- j .<ulp u ~4>^S\ 6 Jjts- j c°fU- oJl <JiJl 

L$J ^ OUo ^ UjJI *U-u- jJLIi J y j*U- j .aJlp J +Jd\ J*?r j 

***** 

til** 2jU-*^>j>- L$X***a»j 4Ji** tjJl l-a31 <_aJ| (^iJt JaJl AjU-«wc*j>- 

v j^u--; aJ jo, ^ ^ j^jj yLH uou j 

Uii ^ *U~ dIJi <3y jl* p» 0 UU| jijuli 4>M 1» ^1 r ^LJ| 



•^Vl ^r-l+ll U uJl uJl Oj*^. . ,4x-.j» oJ-^i J^VI . o 



> t 



t 2L^ oaJI ^jJl Jj 41*- U>Ji «jJl SjUjc^J j l^J^k 

yl ^ jjlaj c*Jwj>U1I jilS' j ;<U)I S^Lp Ojj^ 

a] JU, diL ^ JTjll dUllj .jiTij jjiplj a* jjpi ^ VI 
jUri jjj*Jl <> *^il ^^11 f }LJl ^ j Jj&\ dliil VI 4JJ V J^VjJ 
y>j L^J_^ jU2>-l 0>- ^ s-U^ viiii <Jy ^ ^ . jj£dl 

yL^>l ^ £-b>r dUL. 4 JUJ Aill V) ^iJLP 

* * * * y * 

<jJl 0 y^ ^Ij t^/l j <JlH Ojjw iiJi- J£J t 

jJU- ^ . JUJ <u>l Oib ^ j^j J-5L?V" <&l JS'j j 
cJ\ £ Jl uiil Js&\ tjJl aSLcU L^J j-U ^ yl ^ ^JJi <3 y 
U%.j y> vilLtfj ^ r ^iJt ^Jjf oJt oJl cJJt 

. ^i^Jl X>\+> ^ « *&^» ^ cJu^i Hjj*> J*)) *jLp ^ « J^Vl . \ 
^1 J j ^ ^ ^Vl ^ «ot/ ^ Jh) ^ J^VI T 



U \ 



f 

js*^ u& Jb-ij t ou*Ji J^o-r^) 

J j*>j ju^ am! VJ aJJ V» : v L^ip 0 j*^* ^U*r 

pi JS^ t Y UiO^*-- orj Jf<y O^u- JUL. 

* x * 

^jwOiJl p^jl ^£ j ^t-^^. 'W** M^r j ceJu^Ull 

*u- *i~Ji mil- JtoAi ji*^ r ^' J J«swu 
* » 

C^-u- ,JlJ| &Uju** ^Pj 41*- (jJl 4jL****J IgJ ^L? e-Ua-J a^J^J 
Lib <G jJU>oj JUj" 4)JI 0 j^mj l>UJ jftjjvejf' j 
tiiillj c2jJ Jycj-^O ^c^O p^JL>i tiJLL* J5j Cp^J r ....J ^ OjjlflJ V 

v dU; J> jUj J^L^ ^[J] JUL j^ipj^jil 

^1 cJ^I AjLoJt^J IgJ ^L j*^-^ u-vfei ^ *Lo»-Jl 

a5o%. l$J jJU- j tcilk Jt. y>j ^jjl ^jLjwJ 

.( <r i» J^VI . Y 
.«dJUL.»J^Vi T 
. JLJl IfL^ *>L>1 .t 



0^ ^ j^^U p-$Jt j^rj Ijj^. 03j t^J -Up yiVI dJL-II 

^* pjho^i oi y f ^T^. ^jm. uti* j 

aJ ^ oJl&j L^j Lij o>i ^-Jl j aS^II ^* Aij;> Li £-L*Y oli 

.p^JL*l>j jt^JU^iP ^^Lp pip ^ j^i*I**o j 

Lj *D jjj^ U5" c~Jl llfc a^J^dl jjjJ .aJ^I? dUiSj ^Ip 

^1 bj)) Idjijhj f J>T ^4 Js- 0 °aip j^ily pip 
d& Jy jl* ^ .((pJL j aJU aIjI JL? JU>t 2L#I ^ o^JuU 
J y JUJ ill jL*j .tf jSlj uy US' o^Ip ^y^ll <Ju~Jl 

^ dlL. J> tffeli j c jj*-il oU- j UJap \^ dUi 

.«ou,u»j^vi .r 

.((I+IP)) •» 



flp aSL. l^Jjk j^Jl hjP- viii* JS' Arf 4(U 

\ * 

<f,.k«l> <0}l OUt^-i .J*i) dO^-lj **L- ^ J*J^J 
* / 

jU- ^ tfU- UtS\ r l$J> ^b>^- JS' ialp uUa*Jl X^iil j-* 
V ^>- ^ ^> J^" 1Uh ^ 

jULl jjjxJI ^y^il f%J\ ^JUiJl dUll VI a}\ 

\ 1 1 



'lilC, ui.j ^^Jl ^ Vj JjUl ^ V r ^ v^ll 
cjJi o dUi jyj .4j _^jUjj ju; ifci <yp*-Mj aSodi ^ 
J* f u uJi > jr j> c^vi ^tJJi ^ > 

ttUa-Jl 4jai)l fr l ^ ^jJi 0 ;4J^ 

ju; ibi ji* ^ . r u °uJi JJli Ji jJLt J^j 

ail pip aJ v j^L. j%^-Vl £ J* i& ^isJll £ ^Ul c j 

c J> yJl ,UL- CJ UI J*^ j . JU.V1 JJ 0j£. Uj 015" U * J^.j jp 

* * 



xurx uju J> cC-rr^) susu <ji oil «uhtf 

« » 

AiUf J^Jt cJ- J^l Oja UJ jJU gjJJt j .i^ ^ r *£nli 
.^yJl j J>JI ^ ^ ^yO) HjjJSj 4iJim ^yJl 
jfcLlj JaOX, ^UJlj ^Ulj ^lUlj >Vlj J/fo ^ 

ail >. d\&y~A oU Yj f*k* *) V <JL V OliaL-j 

J?r 4)J| *3jLJ ^Ip JjlP j»5o- jy^o cUkbtt j-JVIj 

.«0j*~«» J-»VI .\ 
.«ypj))J*»V! .1 

^ 11 



^ ftp jd\ Oja^ c^i^- JS" Jaip (ub»*> ^jJl ^^ju^, Jt, yj! 

uw^^lj \ji*UaJl c^>>^ p-fr^j ^jS'j p-f^j 

ULfPj j^-Vi <_~*iJl L^vl jj *UlJ| <JaiJl A £*oJ^L Sia^ 
0 ii-l oJL$Jj Aia^ jSLJl ^ 



.0 22 )tf Hunt 353 OLb^Jl & j -uLS" 
.«LuJL» J y UjJL V J-»VI .A 



^yiT ^yJl JU; jbl 01)) 

jjjlj ,UJl i^aiJij «-JUJi ^ c^Vtj olj^Jl 

^jjl eJ^I i-A^ C-A^ t—ill AjUjc^J Ojy^A jb 

0 2LlJIj ^p viJJJk^j fc*. 4jU*~J JJ 

^ iirf- dJUi J»i j « 5 j /ill M- 1 1*- 1 • jW* « OA VI . Y 



j* Ab j^b s-ajUi ^ jva5 oJi ^iii ajjx. jr ^ 

^ U j^L^. uUaJ! ^ c-jL ^Jjt ^Jji vjji ^Jj| cJVl 

^-Vl j j+^y Jul* JJLU j t 2JU 0 j*-- L^Ip jj^ 1 t>* 

l^J o-iAS^J l$J t ^^^iJ! ^ I j-^l jjlA JJUJ 

.l^J| Uy- ^ oli LJJJI jb ^ r ^LJl Up f :>! ^jj o>pj 

* * 



uy> tyii ujJi oift J*! i^jj^ JljU y . j^P-VI 4-*AJ! ^ 

* « — 

* 

i^jlu jMy^i! fcJLl 4* J*I >^ lili uJi > >^ Vj 



jljs> tSjy dj*~* y aUi^J ^Ot-Jt JS* cjuJl j^Ll ^Ut^-i 
* * * 

ii^j dLJ >rVj ,^1^ VLUrVj tiJjLJ, dWljj! 
di^-l j <^i* (>• diiul j Cn~*Y1 ^ dbi*^ 05 0 VU . ^\ is> 

.«0^»J^V1 .t 



^iy 0y~- Upj coyLJl^ j-iy y^ 

^jL* JJ v j>l oJUo *J ill IpI ai c^Ul ^1 J* 



13U (<~>-X"\) Lgj^U^j aJI j^J-I ^ v c£ j^i ^4^5^ J^-J^i 
O* l/^J JiJ^i p-fr 5 ^ OUIp ^J^- 



Ujy Lf^J ^c^. <3y J^V^J 
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the fictional, revising historical 'facts', the reordering of time and the 
destruction of the properties of time and space, and last but not least, the 
playfulness which reveals itself at its best in al-Wahrani s text. 

Having said all this, I shall now quote two passages from two major 
figures in Orientalism and European thought: Ernest Renan and H. A. R. 
Gibb. 

Renan, according to Edward Said, believed that the Semites, including 
the Arabs of course, 'are rabid monotheists who produced no mythology, 
no art, no commerce, no civilization; their consciousness is a narrow and 
rigid one; all in all they represent one combination inferieure de la nature 
humaine! 1 

Gibb has had this to say about the Arabs and their defective imagination 
by comparison with that of Westerners: 'The rejection of rationalist 
modes of thought and of the utilitarian ethic which is inseparable from 
them has its roots, therefore, not in the so-called "obscurantism" of the 
Muslim theologians but in the atomism and discreteness of the Arab 
imagination ' 2 

Quotations like these can be multiplied endlessly and are to be found 
in statements by other major figures in and outside Orientalism, including 
Gustav von Grunebaum and his disciples. 

I hope that the texts I have discussed reveal the importance of reassessing 
major reputations and showing how wrong and prejudiced many of them 
are. If these texts reveal anything, it is the absurdity of Renan s and Gibbs 
views on this atomistic and discrete imagination and the people who have 
no imagination at all. But the texts also show that we need to do much more 
intensive research in various areas of knowledge before we can formulate 
answers to some of the more vexing questions which so many scholars have 
so far answered with a striking degree of superficiality and amateurism. 

1. Edward Said, Orientalism, Chatto and Windus (London, 1978), p. 142. 

2. Ibid. p. 106. 
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seen at its best in three aspects: 

1. The definition of the day of Ashura' as the day during which the 
cave of al-Mani a opens ; 

2. The story of the fainting of the Caliph 'Uthman, his daughters 
and the narrator, in which we are told that the Caliph and the 
narrator regain consciousness, but the daughters of the Caliph die. 
Historically, we do not know of an event- whatever it was- upon 
which the daughters of 'Uthman actually died simultaneously. 
The daring of the narrator to re-write history and falsify it, or give 
another version of it, is no less striking here than in anything that 
Pynchon, Rushdie or Marquez, or for that matter, the great Borges, 
have recently produced. 

3. The statement that the earth is surrounded by a huge snake whose 
name is A'isha -that is the wife of the Prophet and the great 
opponent of 'Ali and the Shi'ites. Was Rushdie any more courageous 
when he named one of his heroines in The Satanic Verses 'A'isha? 

Now I come to a number of theoretical points with which I would like to 
close this exposition. In this age when postmodernist writing has forced us 
to examine our old ideas, especially about genres, the classical novel and 
the realistic novel, and when we have learnt to talk about the open text 
which breaks away from the closed texts of the nineteenth-century models, 
and in an age where much has been said about the origins of the novel in 
Arabic (that it is a product of the influence of the European novel), when 
we are faced with texts like the ones I have been discussing, we realize that 
we need to do an enormous amount of work before we can give effective 
answers to a lot of questions. The texts I have been contemplating represent 
the seeds of what we witness now in the writing of postmodernism, from 
Marquez to Rushdie: the imagination unbound, the shift from reality to 
the imagined without warning, mixing the historically established with 
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Sallam said: 'The height of each tree is 90,000 years of walking.' When 
a person wants to descend, the landscape where they are moves and 
takes shape in readiness for them to descend. 

In other passages, similar descriptions transcend all bounds of reality and 
the possible, and shift from Hell or Paradise to life in this world, transcend 
the boundaries of space and the logic of time to mix the real with the 
imaginary, the ordinary with the extraordinary and the natural with the 
supernatural. Of particular beauty is the description of the abolition of 
the nature of time and the order of progression in time and its effect on 
man, especially in the scene of sexual pleasure bestowed upon the believers 
in Paradise by their God. Each believer has seventy virgin buriyya; he 
deflowers each and spends forty days sleeping with her in one go without 
his desire - or hers- abating. When he has had enough of one, the next 
comes in, while the other is transformed into a virgin again. This continues 
ad infinitum. The beauty of the virgins is itself dazzling; one of them is said 
to be of such crystal-clear beauty that the marrow of her legs is visible to the 
eye although she is dressed in seventy silken and golden garments. Other 
similar descriptions, especially those of Hell, are so strongly reminiscent of 
Dante's passages in The Divine Comedy that I am tempted to suggest that 
if there were any precursors to Dante in the Arabic tradition they would 
include not only Abu al-Ala al-Maarri, but also Kitab al-Azama. In fact, I 
have compared the two texts structurally (as skeletons only) and wondered 
at the striking similarity between the structures of al-Azama and The 
Divine Comedy, first the moment of introductory contemplation, then 
purgatory, fire and paradise in that order. The punishments and rewards 
are not dissimilar. (It is intriguing that a copy of a manuscript called Kitab 
al-Azama is reported to exist in the Vatican.) 

The fusion of the historical with the fictional in Kitab al-Azama can be 
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who - he says -know nothing about us and about whom we know nothing ) 
in a manner strikingly similar to the way in which a postmodernist text 
deconstructs itself as it reveals its negation of its own premises (examples 
in Salman Rushdies work are abundant). 

In some passages, the beauty of the imagination unbound is dazzling; 
listen to this description: 

( V> jj «L £ j* JT J i^j* jji ^vT afttf ^t-di dil* ^ ox. 

*— aJI S^^i JS* Jp t3 til* U.X- JS" ^ ia^x*- «U JS" ^ 

u jj J* J* ^^t- ^ J 1 *- • jj^i ^ Oji uS\ at. s^J jr 

u Jj> 7 U&j .t$J J ^-JUmj o^v-Vi OjXw^i ija jVI *>-j 
^J^ji (jib J-l5o ^ >i d*u Hjj Jj3 jji t^jVI A^rj ai^Jl 

Each of these cities has three thousand thousand thousand thousand 
meadows, in each meadow are 100 parks, in each park 100 gardens, in 
each garden 100 trees, on each tree 100,000 kinds of fruits, on each 
fruit 100,000 kinds of leaves. God, praise be to Him, created on each 
leaf a bed upon which they (the people) travel to their folks. When 
they get to these trees, the trees bow down until their heads touch 
the ground, so the people climb into the beds and sit on them. As 
soon as a person sits down the leaf rises off the ground, thus one leaf 
after another rises until all those who want to travel and to stay have 
done so. When they are all in place, the tree stands erect to its full 
height with the people on it. ' Uthman, God be pleased with him, said : 
'How high are these trees and how far do they reach?' Abd Allah b. 
1 . For quotations from Kitab al-'Azama, sec the Arabic text in this volume. 
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I want now to talk briefly about another work, namely the original text 
with which I started, Kitab al-Azama. This book is far more intriguing 
than al-Wahrani s in that it seems to mix times and places, to reorder the 
world and to create worlds about which we have no knowledge. We have 
no way of judging where history begins and where fiction starts. In a sense, 
what is happening in modern writing now finds its real seed in works like 
this. Let me give one example of what happens in the book. 

The book says that it is a book about the greatness of God. But the 
way it arranges things is in this fashion. It says that God created Adam 
and taught him everything about what was, what is and what will be, 
recording all knowledge for him on a label of white silk {Bitaqa min 
al-harir al-abyad) delivered to him by Jibra'il (Gabriel) the Archangel. 
Adam wrote everything down and before he died he went and hid it in a 
cave called al-Mani a in a mountain called al-Mindil, in Sarandib in India 
(modern-day Sri Lanka). All sorts of people tried to get this knowledge, 
but they all perished because they did not know that the cave opened only 
once a year from sunrise to sunset on the day of Ashura. Anybody not 
out before sunset would die. Then Daniel, the Jewish Prophet, hearing 
this, took forty scribes, all well-equipped, entered the cave, copied 
everything on sheets/plates of copper and got out before sunset. When 
he approached death, feeling sad that this recorded knowledge would fall 
into the hands of others, he asked God to look after it. God made this 
knowledge available to people. The narrator then says that Daniels book, 
al'Dafain (literally 'the buried') tells of the greatness of God embodied in 
his creation. He claims to have a copy of that book out of which he starts 
narrating in the court of the third Caliph 'Uthman b. Affan (died in the 
year 35 of Hijra). 

In the process of narrating, the text narrated by Abd Allah b. Sallam 
deconstructs itself (as the narrator is actually narrating to us his detailed 
knowledge of peoples created by God amongst whom there are people 
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and sends everybody rushing to discover who has farted. This sort of 
violation of taboos goes on until he comes to the more theological part 
of the work where really fantastic arguments take place between the 
Shi'ites of Ali and the Sunnis of Mu'awiya. This entire episode forms 
a scathing critique and a revision of Arab history and the authority 
of the rulers and leaders of Muslim sects, challenging the validity and 
legality of much of what had been established as Truth in that history. 
At one point even a touch of carelessness towards an act of the Prophet 
himself is described. 1 This whole section is too wonderful to summarize. 
Reading it is the best way of enjoying the magic of al-Wahranis writing 
and experiencing his thrilling wit, humour and biting sarcasm as well as 
the sheer power of his wild, unbound imagination. 

The Grandest Dream then closes with a twisting of historical fact: a 
huge crowd appears, there is great fury and immense noise as al-Wahrani 
and his companion are immersed in the beauty and pleasure of the Pond 
(al-Hawd) to which they had slipped after asking to be allowed into it as 
supporters of Yazid b. Mu'awiya and the Umayyad dynasty. When he turns 
around to inquire about the fury, he discovers that armies led by 'Ali b. Abi 
Talib with his children have amassed to attack the Umayyads and appear to 
be gaining victory. The roar of Muhammad b. al-Hanafiyya, Alis son, at al- 
Wahrani and his crowd shakes the place and terrifies al-Wahrani, knocking 
him over and throwing him off his bed onto the ground. He wakes up. 



27 



The Imagination Unbound 

words and said to him: We ask you by the name of God not to hurry 
us as we shall end up here with you soon any way and there is no way of 
escaping that. He then left us after so much labour and hard work. 

Thus, al-Wahrani creates this intermingling and crossing over from the 
realities of his own life in this world to the imaginary happenings on 
the Day of Judgment in the Afterworld, placing man in confrontation 
with the divine world. It is fascinating to see the tactics he uses in that 
confrontation, for he himself knows that he and his companion are great 
sinners and will definitely end up in Hell. But he still negotiates and 
bargains, fluctuating between anger and tender words and flattery in the 
hope of cheating the divine world just as he cheated on his friend and 
companion, as Malik reminds him, over sexual exploits in the Fawwara 
abode in Jayrun. Man, in a sense, never gives up hope of winning what he 
desires regardless of whether or not he feels he deserves it. 

In another episode that is a lot more subversive, he describes the 
appearance of the Angel of Death, 'brail, causing a great fury and noise 
amongst the crowd. He then reveals that 'Izra'il has interceded with 
God to wipe out the vices of Ibn al-Naqqash. This mysterious act is then 
explained by saying that 'Izra il loves Ibn al-Naqqash who in this life, being 
a doctor, was an intimate assistant to the Angel of Death, caused every 
patient he treated to die immediately, thus saving the Angel the trouble of 
having to visit repeatedly and suffer the nasty smells and sights. The Angel 
of Death then promises al-Wahrani that he will let him live for ten years 
longer than Ibn al-Naqqash in lieu of the ten dinars he owes him, one year 
for each dinar. 

So he goes on describing this scene and the reaction he gets from 
the person he calls al-Malik al-'Azim. The man is in this extraordinary 
situation and he is describing what belongs to the realm of the sacred. 
Yet he narrates how he heard an enormous fart which shakes the place 
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judged positively and entering Paradise without deserving to do so. 

The mixing of the real with the imaginary, the ordinary with the 
extraordinary, the normal with the magical is evident throughout the 
'Grand Dream' of al-Wahrani. And in some instances what he does is 
reminiscent of what al-Ma'arri does in Risalat al-Gbufran but at times 
given a personal dimension. This is the case, for instance, in the episode 
involving al-Wahrani s own moment of judgement by the Guardian of 
Hell. Malik is convinced that al-Wahrani does not qualify, so to speak, to 
enter Paradise but deserves to go to Hell. He condemns al-Wahrani as a 
bad man and a pimp. Al-Wahrani replies angrily with a threatening tone: 
'Me? By God you will regret this.' Recognizing the danger of angering a 
man with such vicious powers of satire, Malik says: 

"You're certain to compose one of your poems satirizing me or to write 
a maqama abusing me as you do to the offspring of Adam. By God I 
will strike you with this sling if da) until al-Qandalani urinates over 
his legs. What, tell me, are you cross with me for? 

^ if jb II* dULi j ^ iyi mS" U kfjbl 01 jj£ J* 

UJ^ij tu-y- ^AJi L*~- Ui ?; j^i^vu^- j j (i^i j las') X% 
JL* LJ Uj t JJi iUl 0 jyU ^ Up J*uJ V ^ Liij JI^Jlj 

'Can you swear that you did not betray this friend of yours (and 
seduce his boys behind his back) in Dar al-Fawwara in Jayrun in the 
year 553 of Hijra?' When we heard this we shut up and cursed Iblis 
and realized that this critic is knowledgeable and leaves nothing, big 
or small, without recording it. Thus, we turned to flattery and nice 
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had already been stopped at the gates of heaven where he is making a claim 
to the right to enter. So al-Wahrani says that he wants to charge for his ten 
dinars the value of fifteen dinars of the man s positive points which would 
qualify him to enter paradise. Then this follows: 

I had hardly said this when I heard a huge fart behind me which rocked 
the aspects of al-mahshar. Looking to my left, I found a crowd of our 
mates (ashab) all bursting into laughter and giggling. I accused al-Safi 
b. Karim al-Malik of being the one who farted but he swore that it was 
not him. I was angry and said to them: At a time like this you do this 
sort of thing. And they replied: You fool, of course someone like you 
who hopes to get any virtuous deeds (basanat) from this man deserves 
to be laughed at and farted in his beard and shit on him. Where do 
you think this man will get points of hasanat'i From his night prayers, 
knowledge of the Quran, fasting Mondays and Thursdays ? ... All that 
was found in his books is five points which are disputed anyway ... 

So I asked the awesome angel supervising all this to give me in 
Paradise for my ten dinars a small lot like that given by Ibn Sa'd al- 
Dawla al-Hamwi in bashmur. 

Al-Wahrani uses this wonderful episode to continue his critique of social 
and political aspects of his world by reference to that Other World. 
Radwan, the Guardian of Paradise, then says to him, 'But look you poor 
fellow, you think this man has fifty extra points to offer. He doesn't have 
five points to start with! He already owes tens of points!' So he invents 
cases of incredible ingenuity just to prove a point here and there and to 
tell a fascinating story. Of interest, for instance, vis-a-vis the moral system, 
is the way he sees some famous figures judged and declared to be worthy 
of entering heaven. Believing this to be questionable, he says that now 
many others, including famous killers and despots, have a hope of being 
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you left him frustrated and suffering feelings of injustice, then when 
you met him again you asked him for the completion of the act ? 

Malik also accuses al-Wahrani of being a pimp, a homosexual and even of 
cheating on his companion by luring his boys {ghilman) and having sex 
with them. These types of tales are also narrated to Amiral-Mu 'minin Zayn 
al-'Abidin (the Prince of the Faithful), who is trying to decide whether to 
intercede on behalf of some of his followers. One of them is then said to 
have gone through a whole family, four boys, then their sisters, then their 
mother, in his sexual raids and the only one who escaped his raids was 
their old man who died before he could be taken and invaded. 

In the midst of such scenes, al-Wahrani daringly reports the appearance 
of the Prophet Mohammad and depicts him, his family and Companions 
streaming along in a great procession as everybody rushes round them. This 
section is used to attack certain religious beliefs and individuals and groups 
(such as the Sufis) and to elevate the position of others, and it is perhaps the 
only section free of the subversive and violating anecdotes that permeate 
the text. Interestingly, it suggests that the Prophet is related by kinship to 
some of the people of Egypt and that he may get angry if he is reminded of 
that land and its history. Remarkably, al-Wahrani says that he could not get 
through to behold the Prophet because of the crowds around him and he 
and his companions watch from a high point on al-A'raf. 

In one episode the lines of attack are more ingeniously drawn. A friend 
of al-Wahrani says to him: 'What are you going to do about the ten dinars 
Ibn al-Naqqash owes you? Go get him before he enters Paradise, otherwise 
you will never get your money back.' So he goes after Ibn al-Naqqash and 
finds him in the presence of a great awesome-looking angel to whom he 
was talking in ajamiyya (Persian?), This is followed by a scene of real wit 
and humour. 'What are you going to do to me for the gold I owe you? They 
have stopped me from entering Paradise (al-Janna) because of it ?' The man 
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He then comes to the system of values in the culture and religion and 
concentrates constantly on subverting them. The text is full of wickedness, 
of wit, of a great ability to argue and to make points. Naturally, everybody 
he doesn't like ends up being sent to Hell while to those to whom he 
wants to be nice he finds a way out despite their sinful lives. But he doesn't 
manage to find a way out for himself because he is proven to be one of the 
greatest sinners in the world. The section involving his own fate is in fact 
amongst the most daring. Malik, the Guardian of Hell, accuses him and 
his companion of sexually and morally atrocious acts. They both deny the 
accusations and get angry, but at long last when they are alone they say to 
each other: 'Our fate is sealed, what a perfect record keeper this Malik is, 
he clearly knows every detail of our life and sins.' Al-Wahrani then says: 
'So, let us go up to the mountain of A'raf from where we can at least look 
at paradise and its people.' 'No,' his companion says, 'as we have no hope 
of getting there, let us not even look, because seeing it will only intensify 
our pain and sense of deprivation.' 

The anecdotes al-Wahrani composes on homosexuality and lesbianism 
are truly extraordinary and totally unknown in this type of text. In one 
episode, the details are stunning: Malik accuses al-Wahrani's companion 
of being homosexual and 'min al-mutabazrimiri, a vague word here 
probably invented just for its expressive sounds, and of using Muslim 
children for his sexual pleasures. 

You organized your victims' names alphabetically and filed them in a 
notebook/index and you had almost completed the book when your 
fate struck you. Didn't you once take a boy to a deserted house where 
you placed him under the light coming from a porthole in the roof 
and when the light did not fall direcdy on his anus you begged him 
lovingly and tenderly: 'My Lord, please shift it closer for me?' Didn't 
you take Yahya al-Mutarriz once, then you failed to get an erection and 
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Wahrani s text. Most impressive of such acts of shifting is the initial shift 
quoted above, wherein the narrative suddenly shifts from the third-person 
singular, 'he' - which had been used from the start - to the first person 
singular T: 'so I left my grave and headed towards* and a little later shifts 
from the 'he' referring to al-'Ulaymi to the second-person singular you*. 
The suddenness and novelty of the shift generates what Abd al-Qahir al- 
Jurjani had called 'hazzab wa aryahiyya fial-nafi (a thrill and a liberating 
flow of generosity in the soul) and attributed it to great poetry, creative 
imagery and rare sayings. 

Al-Wahrani s malicious satires often take the form of praise, a device 
known in Arabic as 'al-dhamm fi marid al-madb' and here it is done 
much more venomously and cleverly than in other texts with which I 
am familiar. Thus, al-Wahrani, the protagonist, narrates the episode, 
addressing his adversary al-'Ulaymi and shifting the pronouns in the 
narrative so skillfully to make the impact even more deadly: 'Hey, I envy 
you for being so clever and wise as you have sex only with boys; stupid me, 
I have sex with females and thus end up paying the price/ This, of course, 
is said in a context in which sex outside marriage is stricdy prohibited and 
homosexuality is a sin, and spoken in the land of gathering the resurrected 
{ard al-mahshar) on the day of judgment and right under the nose and 
ears of Malik, the Hell Keeper and, somewhere around, God himself. 

Here is a man who, on the Day of Judgment, initiates this process 
of putting together sets of scenes more in the nature of a cinematic 
composition and packed with totally outrageous events, tales, accusations 
and arguments that violate everything that is supposed to be sacred and 
respected. The only connecting factor in all this is the fact that he is in 
the midst of it all. And some of the things he goes through are absolutely 
fabulous and truly hilarious while being piercingly critical, disrespectful 
and subversive. He includes some indescribable things, among them the 
human body and some of its biological functions on this terrifying day. 
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him that he is being sought after by several maids (or slave pxh/jawari) 
who claim that they have had a number of children by him, that some 
of them are pregnant by him and that he has sold them while pregnant. 
At that moment comes one of his typical modes of satire: he says that 
he regrets not having been like al-Hafiz al-'Ulaymi, his arch adversary, 
who has only boys for sex, thus avoiding the problem of making women 
pregnant and having children. Al-'Ulaymi, he goes on to say, keeps/has 
his sex boys {ghilman) only until their beards start growing, then he sells 
them and buys much younger boys. 

The addressee in the narrative continues to be al-'Ulaymi himself. Al- 
Wahrani narrates to him that 'Abd al-Wahid also tells him that al-'Ulaymi 
too is looking for him. 

'Where is he?' 

'Out there, with al-Nabih b. al-Mawsili, wiping the urine off his 
legs.' 

'Why? What has happened to him, the poor fellow ?' 

'When he heard the roaring and fury of The Hour, he shit over 
himself out of terror' 

And I said to him: "Ihe poor fellow is excusable,' and I went towards 
you and called you and you came running towards me and you said no 
word to me but punched me so painfully and cursed me saying, "How 
dare you address me as al-Hafiz al-'Ulaymi without tides or kunyai 
You should have said al-Shaykh al-a'Iam al-akbar, and you sent five 
pounds of spitting over my face as is your habit when you talk." 

When Gabriel Garcia Marquez did his shifting of pronouns in the 
narrative in The Autumn of the Patriarch there was almost an earthquake 
in literary circles in the West! Critics hailed him as a genius of narrative 
inventiveness. Such shifting and shiftiness happens throughout al- 
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In this state of fear and anxiety, sweating and panting on this frowning 
bleak day, as he depicts it, he, the man with a weak spirit (nafi) and 
cowardly disposition who had no ability to put up with beholding 
these misfortunes, says: 'I wished unto God the Generous that He 
provides me with a fine loaf made of fresh almonds, a bowl of food 
made of meat, onions and eggs, some Sanara cheese and a carafe of 
Saydanayawine 

Still further, he wishes that he had with him three companions, 
one of whom is none but al-Hafiz al-'Ulaymi himself, the second is 
Fakhr al-Din b. Hilal, who would sing for him and the third is Abu 
al-'Izz b. al-Dhahabi who would continue the process of violating all 
taboos: 

( X o - Y t ^) . Jjiu > J Ulj J5UiJl ^ 

Flirting with me with his eyes and watering me with the finest of wine, 
neat unmixed, until my senses are drowned and I lose my consciousness 
and vanish from existence, thus the horrors will pass me by while I am 
in a state of no comprehension or recognition. 

He then comes across another person, 'Abd ai-Wahid b. Badr, who informs 

1. The editors say chat the wine is attributed to Sayda, the city in modern-day Lebanon, 
but I think it is attributed to Saydanaya, the Syrian mountain village not far from 
Damascus, where fine vineyards still exist today. 
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he deserves. Al-Wahrani is now writing back depicting his reaction to this 
episode and describing the wrath and hatred al-'Ulaymi s response contains 
and expressing his amazement that such feelings have remained alive in 
al-'Ulaymi s heart despite all the changes, misfortunes, and historic events 
that have taken place in the three-year period. He writes in the third-person 
singular that 'he felt such and such' informing al-'UIaymi of his deep anxiety 
and fear and sorrow and also in the third-person singular, 'he was amazed 
by the hatred he - the addressee - felt'. He, al-Wahrani, then describes how 
desperate he felt and how he spent a sleepless night of anxiety and fear. He 
was extremely worried about what was going to happen and how he was 
going to settle the dispute with al-'Ulaymi; then out of sheer exhaustion he 
fell asleep. As soon as he falls asleep the dream begins. 

Now, the strangest thing about the account of the dream is that it does 
not take the form of narration that we normally use when we narrate a 
dream. Rather, it is a narrative that completely banishes the awareness 
of the moment of narration and shifts constandy between the real and 
the unreal. Al-Wahrani narrates in the third-person singular with which 
he started his long letter, talking about 'him, the servant': 'He thought 
when he received the letter of his bad opinion of him but in fact he is 
narrating himself as a protagonist, as a main character or part of a set of 
characters on the day of judgement wherein the dream takes place: 

His eye defeated him after all that (exhaustion and insomnia) and he 
saw in the way a sleeping person sees as though the Day of Judgment 
(al-qiyama) has taken place and as though a caller has called 'Come 
on people of the Earth to be paraded (displayed) in front of God 
Almighty.' So I walked out of my grave heading towards the caller 
until I got to the land of congregation {al-hashr). 
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that is written for them and in their name by the mosque of al-Nayrab 
describing their misery and state of dilapidation and how they have been 
deserted. When the king, the mosque of Damascus, reads the letter, he 
responds passionately, quoting lines of poetry, then walks out to meet 
his soldiers and subjects - the mosques - and listen to their complaints. 
The mosque of al-Mazza speaks first, foilowed by the shrine of Barza, 
both describing in greater detail the state of neglect and desertion. Their 
king then suggests that they write a letter to a certain Shaykh. So they 
call a scribe and dictate a long letter from the king of mosques in Jayrun 
to Sa'd b. Abi 'Asrun. The letter condemns the addressee as corrupt and 
pretentious and as having used religion to amass a fortune before giving 
up prayer and the faith. When Sa'd reads the letter he boils with anger 
and writes back condemning all mosques and especially the mosque of 
Damascus, describing it and the city itself as a brothel. The mosque of 
Damascus replies with matching anger, recites in detail its history, depicts 
its grandeur and asks the governor to repent and consider his position 
on the day of judgement when God would ask him why he neglected 
mosques. The letter reaches al-Malik al-'Adil who dismisses Ibn 'Asrun 
and sets things right and improves the conditions of all mosques. 

Writing such as this, which was totally wild in the context in which 
it was produced, still looks fresh and exciting today. But al-Wahranis 
most important piece is his 'grandest dream' {al-manam al-a'zam). This 
dream is narrated in the course of a long letter that al-Wahrani writes to 
a man whom he does not at first name but who turns out to be called 
al-Hafiz al-'Ulaymi. The letter begins with great praise to the recipient 
and describes the joy experienced by al-Wahrani at receiving a letter from 
al-'Ulaymi. However, the joy does not last long, as it turns out upon a 
second reading that al-'Ulaymi is furious and feels humiliated because 
al-Wahrani had written to him - some three years before - a letter in 
which he did not address him properly and with the glorification he feels 
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ashes. While they were in this state, a young man passed by carrying in 
his hand a hooked staff (mibjan) made of rubies, which he possessed 
through the destined will and decree; he greets them and they say: 
Who are you? And he says: I am Labid b. Abi Rabi a al-'Amiri (the 
famous pre-Islamic poet) ... 

These are pieces of lovely prose writing and they correspond to the type 
of imaginative creation I am focusing on in this study. Yet, I shall not 
elaborate further on al-Maarri s work, both because it is well known and 
easily available and because it has a dominant literary and linguistic focus. 
Instead, I want to talk about two works which are little known or not 
known at all to most people in this field. One of them was edited and 
published many years ago, but it seems to have attracted little attention. 
Called 'Manamat al-Wahrani wa Maqamatuh wa Rasailuh' (The Dreams 
of al-Wahrani and his Maqamat and Episdes), this masterpiece (and I 
am not in the least exaggerating in my assessment of it) of writing has 
been sadly neglected by students of literature and, worse still, even by its 
editors who wrote half a page on it saying practically 'here is a man about 
whom we know very little. His work is difficult to read. The manuscripts 
are almost impossible to reconstruct/ Then they produced the text but 
that as far as I know is all that was done on al-Wahrani (died 575 of 
Hijra). This author is one of the most creative, most wildly imaginative 
writers I know and he produces texts of complexity and wildness that 
speak volumes about his talent and daring; he dared to violate some of 
the most sacred settings, values, ideas and authorities in Arabic culture. 
Some of his pieces are short and take social or religious or moral issues 
and deal with them in this new, wild fashion. In one of them, for instance, 
he writes about the fate of mosques and how they have been neglected; he 
depicts a meeting of the mosques of the countryside (al-diya) and their 
journey to their prince, the great mosque of Damascus, and records a letter 
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A flock of the geese of paradise passes by and pretty soon lands in 
that garden and stands the way someone awaiting something stands 
- and it is a characteristic of the geese of paradise to speak - so he 
says: What is the matter with you? And they reply: We were inspired 
to land in this garden and sing for the party of drinkers in it. So he 
says: By the blessing of God the All-Capable, do. Then they shake 
themselves fluttering and turn into young maidens with youthful 
breasts draped in the ornamented attire of Paradise, carrying various 
musical instruments with the like of which pleasure and joy are sought. 
He is astonished - and he has every right to be astonished - and says to 
one of them: Sing the lines of poetry composed by Abu 'Umama, who 
is this man sitting here, in which he says: 

Is it from the abodes of Maya 

that you are departing late or leaving early? 

Hurried with provisions and without provisions 

setting that in the tune of thaqil awwal ('first heavy' - a term of 
great vagueness in ancient Arabic music, it can be approximated by 
saying: play in C major'). So she does that and she sings, producing 
an enchanting song that seeps through the limbs of the hearer; had an 
idol carved of stone, or a wooden idol carved by a carpenter, heard that 
song it would have danced to it with joy ... Recognizing that she was 
talented and very skilful with the lute, he cheered and shouted 'Allahu 
Akbar Allahu Akbar' and said: Woe to you! Had you not just been 
a flying goose created by God well-guided and free of all uncertainty? 
So where did you acquire the knowledge of this art? And she said: 
What have you seen so far of the power of your creator? You are only 
on the shore of a sea, the expanse of which is impossible to grasp. 
Blessed be He who brings bones back to life after becoming dust and 
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oMmgal-Adabal-Ajaibi. I've selected three works to represent this genre. 
One of them is so well known that I deal with it very briefly: it is Risalat 
al-Ghufran (Hie Epistle of Forgiveness) by Abu al-'Ala al-Ma'arri (died 
449 of Hijra). It is striking that it is not as poetry that al-Ma'arri produces 
this highly imaginative work, but as prose. To many scholars he makes 
the first break outside the limits of our world, i.e. into the Afterworld 
(notwithstanding the journey to the underworld in ancient Middle 
Eastern, Egyptian and Greek mythology and Muhammad Mandurs 
reference to the Greek writer Lucien who is said to have also carried out 
such an imaginative journey). Abu al-'Ala' journeys into the next world, 
the world which lies beyond ours, up in the divine realm rather than in the 
realm of the underworld. Al-Maarri produces passages that are supreme 
examples of what I am calling al-Adab al-'Aja'ibi. A lovely instance is the 
passage he has produced on Iwazz al-Janna (the Geese of Paradise) and 
how they were women and how they walked and talked. Here they are: 

y>l Jo^a .Jyj olLj -L^jJ] ^ J* Jjj 01 OJr\ jjl ^ uf, ^ 
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Aja'ibi under the influence of my reading of al-hikayat al- ajiba. They were 
actually called al-hikayat al- ajiba wa al-nawadir al-gbariba within which 
some of this literature of the imagination in this new form is produced 
and many of which share a lot of common features. In particular, there 
seem to be specific functions for these forms, one of which is subversion. 
There is no doubt, for instance, that one of the things that al-hikayat 
al- ajiba and The Arabian Nights do is to subvert the established order 
and reject the religious systems of belief and the moral systems of value. 
Hence, sexuality in The Arabian Nights and in al-hikayat al-ajiba is a 
very dominant force and in particular the sexuality of women. Women's 
sexuality is explored in very powerful terms, as is the woman as agent of 
subversion. Shahrazad, the main narrator in The Arabian Nights, plays this 
role. The other function of the form is to destroy the normal operation 
and laws of time; to elevate the dream to the status of an active agent of 
fulfillment; to defer death (in the case of Shahrazad) as much as possible 
through narrative or to abolish the passing of time in one way or another 
through language and tales. All these aspects form one domain in which 
'modes of transcending reality' take place. Another mode of transcending 
reality seems to operate in the Sufi tradition, not in poetry as much as in 
prose. It is striking that it is prose that The Arabian Nights and al-hikayat 
al-ajiba and al-Isra'wa al-Mi'raj and the siyar employ rather than poetry 
- which was always thought to be the great art of the Arabs. Sufi poetry 
remains pretty much within the sphere of the bound imagination while 
prose goes far beyond that. In particular, let me refer to two things: the 
two lovely short pieces by al-Suhrawardi, 'al-ghurba al-gharbiyya' and 
janah Jibrait. Al-Suhrawardi was killed for his Sufi beliefs as displayed 
in these two pieces and his other writings. In a lot of the prose pieces the 
normal laws which govern human life seem to be suspended completely 
and different laws are made to operate. 

From all these different currents develops a new literary genre that I'm 
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was in his bed before dawn. When he narrated this to his companions it 
must have made a great impact on them; soon a whole body of literature 
developed around this story. Various writers intensified certain themes and 
described them in much greater elaboration than in the original story. In 
very simple terms, this narrative breaks down the normal laws of everyday 
reality and especially of timcand space. It simply was not possible in those 
days for anybody to go from Medina to Jerusalem during the night and 
return before dawn. So, within that physical environment of the narrative, 
the laws of time were broken. But beyond that, of course, the movement 
to the level where the word al-Aja'ibi becomes more applicable occurs in 
the way the Prophet was lifted up to heaven and in his depiction of what 
he witnessed there. All this goes beyond normal reality, it is true, and 
introduces a totally new imaginative element where the imagination is 
unbound. It is free to roam, create its own world without any restrictions. 
Whatever the Prophet wanted to say at the time, the imagination was 
literally unbound and free to formulate. There were no rules or limits 
upon what can be said to have happened or to have been seen or to have 
been heard in heaven where the Prophet journeyed. Faith suspended all 
laws of the real world. Needless to say, the narrative was received as a truly 
realistic statement untouched by symbolic or metaphorical logic. 

Now these are two great sources of this entire tradition. In addition 
came the stories of al-Qassasin: the narrators and story tellers; the people 
who narrated the siyar (biographies) of the various great figures of the 
Jahiliyya and Islam: the Sira of 'Antara, for instance, Sirat Hamza, the 
uncle of the Prophet and so on and so forth. Tens of these siyar, the 
Hilaliyya included, created over time an entirely new, highly developed 
form of narrative, rich in all aspects of composition and deserving 
particular attention. Now, in that context we can see how The Arabian 
Nights developed as well as what was called al-hikayat al-ajiba - and I 
might have unconsciously borrowed or fabricated my term al-Adab al- 
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definition which is based on the theory of knowledge and the materiality 
of knowledge; it is therefore at the same time a cultural definition 
pertaining to a given cultural context and a universal definition pertaining 
to the larger context of human knowledge and human civilization. Where 
these two coincide, we have the al-Ajaibi proper, where they cut across 
each other, or do not coincide, we have a problematic space which allows 
for relativity; other factors will then have to be considered. 

Let me at this point contemplate the historical question of whether this 
type of imagination originates in the ancient traditions of the Arab world 
or comes into being with the changing social and political conditions 
from the seventh century onward. The question is of interest insofar as 
narrative traditions in other cultures, from the novel to the fantastic, have 
been linked by many scholars to social and political transformations. 

It appears to me that the imagination unbound is deeply rooted in the 
Arabic tradition. As it is manifested in the texts I have chosen to consider, 
it derives from a number and variety of sources, some of which stretch 
back to pre-Islamic times. First, there are the mythical traditions of the 
Arabs before Islam; second, the Quranic text and Quranic literature 
itself. In particular, I want to draw attention to the narrative of al-Isra' 
wa al-Mi'raj, not only to the event itself as narrated in the Quran, but 
the entire body of literature that developed around the core narrative. 
I am sure most readers will be familiar with the story of al-Isra wa al- 
Mi'raj, but for the benefit of those who are not, suffice it to say that it is a 
narrative of the way in which the Prophet Muhammad was led one night 
from his place in Medina to Jerusalem and then taken up from the place 
where al-Masjid al-Aqsa 1 is now built to heaven and a description of what 
he witnessed there. He was carried on the back of a flying, winged animal 
named al-Buraq. Then he was taken back by the same route at night and 

1. The place where the Dome of the Rock was later built by the Caliph 'Umar b. al- 
Khactab. Interestingly, the Quran calls it al-Masjid al-Aqsa before the Prophet was 
transported to it in the event of the Ism (night journey). 
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of W. K. Wimsatc. 1 Did Abd Allah Ibn Sallam, the narrator of Kitab al- 
Daja'in, believe in the physical reality of everything he narrated in Kitab 
al-Azama} There is no way of determining this. 

In view of all this, al-Jurjani s definition appears to me to be more 
valid as a base for defining al-Aja'ibi than any European definition of the 
fantastic that I know of and especially the one presented by Todorov. For, 
according to al-Jurjani, that which does not fall experimentally within the 
realm of human experience at a given point of time is the highest form of 
al-wahm. This grants the definition a large degree of consistency but allows 
for certain relativism subject to theoretically possible changes within the 
structure of knowledge and human experience. If a time comes when flags 
could be made of rubies and people become familiar with them, than an 
image like al-Sanawbari s will not have the status it has had for the past ten 
or so centuries. This definition does not allow for ideological aspects; nor 
for varied epistemological structures; it only allows for concrete existence 
and physical reality. Thus, the text of al-Azama is 'Aja'ibi because the 
world it describes was not, when it was composed and has not become 
since, part of human experience on the concrete level. It shall remain 
'Aja'ibi as long as this condition prevails. Absence here is the criterion of 
definition. Once this condition changes and we have the sort of creatures 
al-Azama describes within the boundaries of human experience, the text 
ceases to be Aja'ibi. 

4 

In a sense, I am adopting here an epistemological definition of al- Aja'ibi, a 
1. Sec The Verballcon, Lexington, 1967. 
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In this study, al-Jurjani is usingintcrnal criteria to define the metaphoric 
process, but his criteria originate in and are imposed by his ideological 
conceptions and Ash arite Sunni views of the nature of God. Thus, the 
problems his analysis permits us to identify are these: to what extent can 
the metaphoric be defined in isolation of ideological structures ? To what 
extent can it be defined as a linguistic process arising from properties of 
that process and nothing else? To what extent is the linguistic process 
itself neutral and is interpreted or conceived of within an ideological 
perspective and structure of thoughts, attitudes and beliefs? Can the 
process be defined purely from the point of view of the recipient? Can 
it be defined purely from the perspective of the initiator? Can it only be 
defined culturally as a process within an epistemological structure? Who 
is to perform the operation of defining? Is not the definition ultimately 
formulated and imposed by the ideological structures of the definer? 

All these questions permeate, even if only implicidy at times, my 
attempt to define the imagination unbound andal-Adab al-'Ajaibi or Ul- 
Kbawariqt - to throw in a newer term that may help resolve the question 
of definition. 

If we define al-'Ajaibi in terms of the structure of knowledge available 
to the recipient, then we are leaving it in the jaws of absolute relativism. 
What is unfamiliar to one reader will be familiar to another; this will 
also change in time and place, through the history of culture and the 
geographies of cultures. The jinn are, to a Muslim believer, real creatures, 
so nothing that involves the jinn can be said to be Aja'ibi. God and his 
world are real to a lot of people, so nothing that involves God can be said 
to be Aja'ibL But in a non-monotheistic culture God may have or has no 
reality; hence all compositions involving him will be 'Aja'ibi. 

However, if we define Aja'ibi in terms of the knowledge and beliefs 
of the creator, we are always in the jaws of uncertainty as to what the 
creator actually knew and believed; we are back to the intentional fallacy 



9 



The Imagination Unbound 

imagination breaks loose and becomes unbound; it is in the overall design, 
imaginative construction and relationships between the smaller units of 
language and thought that the power of the unbound imagination reveals 
itself fully and dazzlingly. These qualities, I hope, will become clear as this 
study develops and structures itself. 

3 

Having considered a number of aspects of definition, I would like now to 
suggest a formula which serves my own purposes and which arises not out 
of a preconceived definition of the imagination, or indeed the European 
notions of the fantastic, but from the very texts that are the source and 
subject of my exposition. The texts force upon us questions with which we 
are familiar in the study of metaphor, of metaphoric conceptions of the 
world and of mythic literature. Once more, al-Jurjani will be my authority 
here. In his brilliant study of the various types of isti'ara (roughly but not 
always) metaphor, he discusses, as I have elaborated elsewhere, the problems 
connected with al-majaz al-lughawi and al~majaz al-'aqli and specifically 
with the type of metaphor which is assumed to be based on transference. 
He denies vehemendy that transference is the basis for all metaphorical 
processes and argues that believing that a process of transference is the 
base for all metaphors leads to dalala 1 (losing the right path; going astray) ; 
his concern is that such belief leads to anthropomorphic visions of God, 
as we look for transferance in Qur anic verses such as 'yadu al-Lahi fawqa 
aydihim (the hand of God is over their hands) and similar verses which 
lead to belief in tashbih (anthropomorphism). 

1 . Sec a detailed discussion of this aspect of metaphor in ibid., chapter 5. 
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such as al-Jilyani al-Andalusi and the authors oial-Hikayat al-Ajiba wa al- 
Nawadir al-Gkariba> was to lead me onto a much larger project. But what 
I am considering here is only a small, though significant, part of a work 
in progress. I thought it would be both entertaining and useful to make 
this work available to the reader seeking hes = (her/his) participation in 
the formulation of a mode of discourse about this type of literary creation 
and the terminology to describe it. I have called it 'al-Adab al-Aja'ibi 
initially simply because I liked the word; at some point I also called it V- 
Ghara'ibt and I still use both words interchangeably. However, a number 
of critics have found the terms appealing and started to use al-Adab al- 
Ajaibi and al-Ghara'ibi simultaneously to correspond to the European 
term 'the literature of the fantastic' which I do not at all subscribe to. 



2 



Al-Adab al-Ajaibt, the product, as I described it, of this 'imagination 
unbound,' is that type ofliterary writing, or composition, which transcends 
the laws and rules governing our everyday existence and, in particular, the 
three elements I mentioned above: the question of space and time and 
their order and the law of causality. In this type of writing, as we shall 
see, these relations are suspended; they are not the organizing principles 
of the creative faculty or the texts it produces. In saying this, however, 
I do not want to suggest that the texts produced in this fashion belong 
to the realm of the irrational, surreal, insane, dismembered, disorganized 
and de-centred. In the structuring of their smaller units of language and 
thought, the kernel sentences of syntax and thought processes, these texts 
are as tighdy controlled by logical, rational, causative criteria as any other 
texts of Arabic prose might be. But beyond the kernel sentences, the 
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of the human imagination at large, there will be no harm in comparing, 
synchronically, the properties of what I am calling al- Aja'ibi with those of 
what some Western critics have called 'the fantastic'. 

My use of the term "Aja'ibi can be validated, should validation be 
desired, by reference to the fact that the Arabs themselves identified some 
of their narratives as 'al-hikayat al-'ajiba and that al-Qazwini produced 
a wonderful volume called Aja'ib al-Makkluqat. Moreover, the terms 
"aja'ib\ "ajiba are concomitant with another interesting term, namely 
'gharaW and 'gbariba; thus we have W- hikayat al-'ajiba wa al-nawadir 
al-ghariba and "Aja'ib al-Makhluqat wa Gbara'ib al-Mawjudat\ It is 
possible that this concurrence of the terms was a factor in motivating me 
to use 'al-'Ajaibi and 'al-Ghara'ibi interchangeably in some of my earlier 
writings on the subject. 

I am fully aware that I might be held responsible for, or alternatively 
I might be credited with (depending on the ideological perspective of 
the recipient) the appearance of the terms aja'ibi andgbara'ibi in Arabic. 
I first coined the terms in my translation of Edward Said's Orientalism 
and it is my error of judgment to have done so in an attempt to render 
the English word 'fantastic'. At the time, I had not associated the English 
word 'fantastic' with the type of literature I had been working on for 
some years without trying to coin a new term to identify it or create a 
new category, or genre, within which to position it. In fact, my interest in 
al-Adab al- Aja'ibi dates back to 1970 when I found the manuscript upon 
which I have in part based the present work, Kitab al-Azama. Further 
research is needed to establish - if that is possible at all - who actually 
composed this work. The text displays clearly Shi'ite tendencies, evident 
particularly in the position allocated to 'Ali, to the day of 'Ashura', and 
to 'A'isha. There is also a Jewish element within it. The discovery of this 
astounding piece of imaginative construction, at a time when I had been 
examining aspects of the works of highly original and imaginative writers 
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they look like flags of rubies unfurled on spears of chrysolite 

Here, according to al-Jurjani, what the poet has created cannot exist: 
nobody has ever seen or made, and nobody can ever see or make, flags of 
ruby. 1 Naturally, this was true within the world in which al-Jurjani lived 
and it is still true in the world in which we live. However, who knows? 
Science may, in a couple of centuries, manage to produce textiles of rubies 
to adorn the bodies of latter-day Jinkiz khans or oil lords of the twenty- 
third century, but this is a different matter altogether. 

My use of 'the imagination unbound' is thus initially close to al-Jurjani s 
last type. It is when the imagination breaks outside the laws of the possible 
and the limits of ordinary experience, and destroys the relations of space 
and time and the causality principle, that it can be said to be approaching 
the point where it is truly unbound. Yet, my use of the term goes further 
even than that, as will become clear in the examples I shall contemplate. 

The second term requiring explanation is 'al-Adab al-Aja'ibt. Here I 
am describing a type of imaginative literary production which belongs to 
the realm of the marvellous, the wonderful, the amazing, and it derives 
in my coinage from the Arabic "ajaba, ajiba, ajaW. I have no intention 
of equating this with the European term, 'literature of the fantastic', 
although al-Jurjani actually used wabm (fancy to Coleridge) to describe 
this type of creation. I have no desire to squeeze the type of writing I am 
calling 1 al-Ajaibi 'to fit the definitions of the fantastic given by European 
scholars; any attempt to do this would repeat the eternal mistake of 
trying to reproduce all Arabic culture in the image of Europe and its 
literatures. I therefore give myself the liberty to operate in total disregard 
of what Todorov, Hume and others have called 'the fantastic'. At some 
later point, however, for the purposes of achieving a better understanding 

1. For a detailed study of al-Jurjani s ideas and analysis, see Kama! Abu-Deeb, al-Jurjani's 
Theory of Poetic Imagery, Aris and Phillips, ( Warminster, 1979) esp. chapters 3 and 
5. 
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first, it creates new compositions out of sense data which are actually in 
existence, but the composition itself is so rarely experienced as to make it 
almost in the realms of the non-existent. Yet al-Jurjani states that this act 
of creation actually remains within the realm of reality because what it 
produces can be experienced by some people under certain conditions. In 
order to illustrate this, he quotes Ibn al-Mu tazz describing the stars in a 
night sky as being: 'Durarun nuthirna ala bisatin azraqt (pearls scattered 
on a blue rug). 

According to al-Jurjani, the pearls and the blue rug are both familiar 
objects and are within the scope of experience of everybody or of most 
people; but the composition itself is beyond and outside the reach of the 
experience of most human beings. Paul Getty and King Fahd can certainly 
enjoy the pleasures of beholding pearls scattered on a blue carpet, but 
'Adnan and 'Aziz and Kamal Abu-Deeb are much more likely to die a 
poor death without ever having had their eyes blessed with the sight of 
pearls scattered on a blue carpet or indeed on anything else. 

The second and higher type of imaginative creativity identified by al- 
Jurjani is that in which a poet takes material which is available to him in 
everyday life and is within the reach of the experience of ordinary people. 
But out of that he constructs images which fall outside the realm of the 
possible and belong to the domain of the impossible, the non-existent. 
Al-Sanawbari, describing red poppies with their green stalks as they sway 
in the breeze, says that they are like flags of rubies unfurled on spears of 
chrysolite: 

Wa ka'anna muhmarra al-shaqiqi idha tasawwaba aw tasa'ad 
A'lamuyaqutin nusbirna 'ala rimahin min zabarjad 

As the red anemones cover the rising land and descend with the 
slopes, 
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disrupting the normal relations controlling them: the before and after, 
the continuity of space, the principles of identity and similarity, etc. But 
in talking about the imagination unbound I also have in mind the way in 
which the imagination was conceived in philosophy and critical writings, 
particularly the notion that the active imagination creates totality and 
wholeness, or what the Romantics called organic unity'. This notion was 
given its finest formulation in the philosophy of Kant and the critical 
writings of Coleridge. 

According to this view, the imagination deals with data of sense 
perception but goes beyond that to create out of that data new 
compositions, new realities, through a process of what Coleridge has 
called 'modification and fusion'. The products of the creative imagination 
as such transcend the constituent parts out of which the new wholes 
are created, i.e. the whole becomes greater than the sum total of its 
constituent parts. This is perhaps the highest degree of creativity that 
the imagination reaches within the normal space of creative writing. 
Coleridge insists that the imagination in this process does not create out 
of nothing; it cannot create unity where unity does not actually exist. In 
a sense, the imagination merely discovers unity which otherwise would 
have remained hidden and inaccessible to the ordinary operations of the 
mind. I shall consider this problematic of the creation of organic unity in 
the products of the imagination unbound, where unity does not appear 
to be a binding principle or rather an organizing principle of the work of 
art. Other principles, especially that of contiguity, appear to have greater 
appeal and power. 

Beyond this, or on a separate plain, rises the notion developed by 
'Abd al-Qahir al-Jurjani who differentiates in his great work between 
various types of creation resulting from the power of what he calls al- 
wabm, or al-tMayyul - which he uses interchangeably. Al-Wahm, for 
al-Jurjani, reaches its heights of creativity in two different modes. In the 
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The Imagination Unbound-. I use this phrase in a dual sort of game, to refer 
on the one hand to Shelley's famous Prometheus Unbound* with all that 
the unboundedness of Prometheus in this great poem implies and, on 
the other, to the sort of connotations evident in the use of imagination 
in Thomas Pynchon's postmodernist novel Gravity's Rainbow, where the 
imagination breaks outside the chains of gravity and destroys the laws 
which bind us in our daily existence and in normal human experience to 
the Earth, to reality and to the double constraints imposed on us by it 
and on it by us. Thus, the 'imagination unbound' in this fashion, suggests 
a mode of activity in which the imagination in its creation of literary texts 
roams totally free, breaking away from the laws governing reality and 
our existence within its restrictive limits. Of these laws, I identify three 
constituents which normally chain the bound imagination as it operates 
within the limits of reality: the law of causality, according to which there 
is a cause for everything and evety event is generated by a cause; then the 
logic of time; and then the logic of space. In these terms, the imagination 
unbound is that type of imagination which does not submit to the 
causality principle and its logic but transcends the limits of reality and 
mixes ot reorders space and time into new sets of relations, completely 

1. See this great dramatic poem in Shelley: Selected Poetry, edited by Neville Rogers, 
Oxford Paperbacks, Oxford University Press (Oxford, 1968), pp. 61-127. 
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